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We are here with another issue of

Praagaash at a time when the entire
world is facing a deadly virus.
Thousands of lives have been lost,
thousands of households have been
shattered and thousands are fighting
the battle for survival. We offer our
condolence to those of our readers and contributors who
have lost their near and dear ones. For those who are
suffering, we offer our prayers and beg of the Almighty Divine
to rid the mankind of this pandemic. This is the time when our
patience and faith are tested. We must be positive in our
outlook and must hope that tomorrow will be safe and
favourable.

In the meantime, we have heard about the
unfortunate demise of two of our litterateurs J.N.Sagar and
T.N.Ganjoo Vishwas. Before that, we have lost Marghoob
Banihali and Maqbool Nadeem, two more legends in the field
of literature.

The Dictionary of Peculiar and Uncommon Kashmiri
Words & Phrases compiled by the editor of this journal Shri
M.K.Raina is under print and hard copies will be available
soon. We have to be thankful to him and appreciate his
untiring efforts in doing this colossal task. As we all know, he
is committed to the propagation and popularisation of our
mother tongue. He teaches the Kashmiri language to
Kashmiris and non-Kashmiris, he writes in prose and poetry
and now this great achievement. This is yet another feather in
his cap. We are indebted to him for this great job.

Their demise is a great loss, both to Kashmir as
well as to Kashmiri literature.
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dokuksa dk vkuUn R;kSgkjksa ij ftruk
vkrk gS mruk lk/kkj.k fnuksa esa ugha vkrkA
rjg rjg ds idokuksa dh >Mh lh yx
tkrh gSA dbZ ckj] esjh le> esa ;g ugha
vkrk fd ,d ckj gh nks rhu fnuksa rd
,sls ,sls Hkkstu [kkus dks feyrs gSa ftudk
irk lky Hkj rd ugha jgrk gSA idoku
brus fd lIrkg esa ;fn ,d idoku
f[kykvks rks lkyksa ckn idokuksa dks
nksgjkuk iMsxkA brus idoku gS Hkkjr esaA
dqN R;kSgkjksa ij fo'ks"k Hkkstu gh idk,
tkrs gSaA dHkh dHkh rks R;kSgkjksa dh izrh{kk
djuh iMrh gS fd dc vk, vkSj Qyk¡
Hkkstu [kk,saA vkt gekjs ?kj esa Hkh fo'ks"k
Hkkstuksa dh lqxcqxkgV py jgh FkhA ?kj esa
?kqLkrs gh idokuksa dh egd
us isV dks lans'k fn;k fd
HkkbZ vkt dk fnu vPNk
gksus okyk FkkA

ftl rjg dh egd
Fkh mlls yxrk Fkk ek¡ us
esjh ilan dk Hkkstu cuk;k

hç FkkA lkFk esa ijkBs]
ngh] idksMs vkSj
m l d s l k F k
v[kjksV&cknke dh
pVuhA lquus ls gh
e¡qg esa ikuh vk jgk
Fkk rks [kkdj D;k
gksrkA [kkus dh egd us rks esjh Hkw[k vksj
cMk nh FkhA eq>s blds vfrfDr vkSj Hkh
idokuksa dh egd vk jgh FkhA ,slk yx
jgk Fkk tSls [khj Hkh lkFk esa gksA okg
vkt rks etk vk tk,xkA eu gh eu eSa
idokuksa dh nqfu;k esa Vgy jgk FkkA

tc Hkh dHkh ,slk ekSdk vkrk Fkk
esjs lkFk dqN u dqN mYVk iqYVk gksrk

FkkA vkSj esjh [kqf'k;k¡
yqIr gks tkrhA lkjk etk
jQwpDdj gks tkrkA ij
vkt dk fnu ,slk yx
jgk Fkk fd vc xzg
iyV x, FksA vkt dksbZ

kçÀnçvççÇ - jJççÇ Oçj

hçkçÀJççvç
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xMcM ugha gqbZ FkhA bl ds fy, eSa cgqr
[kq'k FkkA eu esa larks"k Fkk fd pyks pSu ls
[kkuk rks [kk ldw¡xkA Hkw[k cgqr yxh FkhA

oSls Hkh fnu Hkj [ksyus ls Hkw[k
vf/kd yxrh gSA vkSj vkt rks ge us [kwc
[ksyk Fkk nkSM&nkSM ds [kwc ilhuk cgk;k
FkkA nks fnu igys gh ijh{kk lekIr gqbZ Fkh
ukA i<us ds >a>V ls NwV x, Fks dqN fnu
ds fy,A iwjk eksgYyk 'kksjxqy ls Hkj x;k
FkkA eksgYys esa dkQh lkjs ge mez ds
cPps FksA vkSj Ldqy ds ckn [ksyuk gh
gekjk ,d ek= mn~n'; FkkA cMbZ ls nslh
rjhds ls cYyk o ydMh dh xsan cuokdj
ykrs vkSj [kwc mRlkg ls [ksyrsA f[kMfd;ksa
esa 'kh'ks ugha gksus ds dkj.k Mj dk dksbZ
dke ugha FkkA uaxs ik¡o [ksyrs vkSj eLr
jgrsA

vkt geus fdzdsV ds ctk, ,d
u;k [ksy [ksyus dk eu cuk;k FkkA pksj
flikgh okykA oSls mu fnuksa rks cPpksa esa
;g dkQh izpfyr FkkA dqN vksj Hkh [ksy
Fks tSls NwIiu&NqikbZ] fxYyh&MaMk oxSjg]
ij ge fdzdsV gh T;knk ilan djrs FksA
ij vkt dk lc dk er Fkk pksj&iqfyl

[ksyus dkA vkSj ;g Hkh rS gqvk Fkk fd
tc rd nksuksa dh ckjh ugha vkrh [ksy
lekIr ugha gksxk pkgs nwljs fnu fQj
[ksyuk D;ksa u iMsA ge] dqy Ns% yMds
Fks] rhu iqfyl cus vkSj rhu pksjA cMk
etk vk;k Fkk vkt ds [ksy esaA fdruh
gh ckj geus mugsa idM dj cUnh cuk;k
FkkA vc dy mudh ckjh FkhA vkSj og
gekjh /kjidM esa yxsaxs vkSj gesa dSn
djsaxsA

esjs isV esa tSls pwgs nkSM jgs FksA
cgqr Hkw[k yx jghA eSa lksp gh jgk Fkk
fd ek¡ us vkokt+ yxkbZA ^csVk [kkuk rS;kj
gSA vk tkvksA* bu 'kCnksa ds fy, rks esjs
dku rjl jgs FksA eSa >V ls mBk] [kkuk
[kkus ds fy, gkFk /kksus pyk x;kA eu esa
dsoy idokuksa gh n`'; py jgs FksA uy
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ds ikl igq¡pk rks ns[k dj vk¡[ksa QVh dh
QVh jg xbZA

g D;k lkcqu dh fVfd;k dh
txg [khj dh dVksjhA eq>s rks vk'p;Z gks
jgk FkkA eu esa fopkj vk;k yxrk gS ek¡
vc cw<+h gks xbZ gS ;g [khj eq>s nsus vkbZ
gksxh vkSj ;gk¡ j[k dj Hkwy xbZA ij tc
djhc ls ns[kk rks og lkcqu gh FkkA vkt
;g D;k gks jgk Fkk esjs lkFk\ tc O;fDr
vf/kd mRlkfgr gks rks vk¡[ksa ogha fn[kkrh
gSa tks og lksprk gSA vkSj esjh cq)h rks
vkt [khj vkSj idokuksa esa nc xbZ FkhA
tgk¡ Hkh ns[kks [kkus dh phtsa gh utj vk
jgh FkhA

^eksUVh µ eksUVhA vpkud ckgj ls
nqxkZ vk¡Vh dh vkokt vkbZA eSa pkSad x;kA
D;k ckr gS nqxkZ\* esjh ek¡ us iwN fy;kA
Ckcyw vHkh rd ?kj ugha vk;kA ;gk¡ ij
gS D;k\* mlus fQj iwNkA

ugha rksA ;gk¡ rks ugha gSA dgk¡
x;k gS\* ;gh rks eSa eksUVh ls tkuuk
pkgrh gw¡ mlh ds lkFk rks [ksyrk gSA nqxkZ
us dgkA

esjs gkFk ls lkcqu NwV x;kA yxk

;

*

^
^

^

tSls ik¡p gtkj oksYV dk djaV yxk gksA
eq>ss ;kn vk;kA vjs cki js og rks vHkh
rd rg[kkus eas can gSA [ksyrs&[ksyrs ge
us mls cUnh cuk;k FkkA og rks dbZ ckj
dgrk jgk Fkk fd mls Mj yx jgk gSA
ij [ksy rks [ksy Fkk og idMk x;k Fkk
rks canh rks cuuk gh FkkA vkf[kj tsy esa
Hkh rks dksbZ gksuk pkfg,A vxj dksbZ dsnh
gh ugh rks ge dgk¡ ds flikgh FksA

fQj ge nwljksa dks cUnh cukus ds
fy, pys x, Fks rks mlesa le; T;knk
yxus ds dkj.k ge Hkwy gh x, fd ccyw
rg[kkus esa cUn gSA vc eq>s rks firkth
dk xqLlk fn[kus yxkA vkt rks fiVw¡xkA
;g lksprs gh esjh Hkw[k mM xbZA vc
D;k gksxk\ eSa Hkkxk uhps rg[kkus dh
vksjA fcuk crk,A ek¡ rks vkokt gh
yxkrh jghA

gekjk rg[kkuk ,d cMk lk
vU/ksjk dejk Fkk ftlds vUnj tkus esa rks
fnu esa Mj yxrk Fkk vkSj 'kke gksus ij
rks detksj fny okyksa dh Hkh f?k?kh cUn
tkrh FkhA ,d rks mlesa va/ksjk jgrk Fkk
vkSj nwljk mlesa eksVs eksVs pwgksa us Hkh
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viuh dkWyksuh cukbZ FkhA ccyw rks ,d
NksVk cPpk FkkA brus va/ksjs esa dSls jg jgk
gksxkA esjs rks ilhus NwV x,A /khjs ls
njoktk [kksyk vkSj vkokt yxkbZ ccyw
ij dksbZ tokc ugha vk;kA eSaa ?kcjk x;kA
eSa [kqn vkxs tkus ls Mj jgk FkkA ij ckr
daBksa esa Qalh FkhA D;k djrk Mjrs&Mjrs
fQj vkokt yxkbZA tokc rks ugha vk;k
ij gydh&gydh fllfd;ksa dh vkokt
lqukbZ nsus yxhA esaus fQj iwNk] ^ccyw]
dgk¡ gS rwA ckgj vk tkA*

dSls vkÅ¡\ rqe yksxksa us rks eq>s
ck¡/k j[kk gSA eksUVh ! Iyht [kksyks eq>s
Mj yx jgk gSA* eksUVh jksrs gq, cksykA

eq>s dqN fn[kkbZ ugha ns jgk gSA eSa
eksEkcRrh ykrk gw¡A rw #dA* ;g lqurs gh
og tksj tksj ls jksus yxkA eSajs ilhus NwVus
yxsA dgha fdlh dks lqukbZ fn;k rks tku
vkQr esa vk tk,xhA eSa >V ls cksyk]
^vjs rw jksvks ugha eSa ,sls gh [kksy nsrk gw¡A*
eSa fgEer djds VVksyrs gq, mlds ikl
igq¡p x;kA mldk 'kjhj xeZ gks jgk FkkA
og dk¡i jgk FkkA fdlh rjg eSaus mldks
[kksy fn;kA mlus tksj ls esjk gkFk idMkA

^

^

eSaus va/ksjs esa gh mldks ml dejs ls ckgj
ykus dk iz;kl fd;kA

vc eq>s firkth dk yB
lkQ&lkQ utj vk jgk FkkA eSa bl ls
igys dbZ ckj fiV pqdk FkkA D;k d:¡
cPpk gw¡ ukA fiVuk esjh fdLer dk fgLlk
gSA ?kj esa dksbZ Hkh 'kjkjr djs rks xqLlk
esjs Åij mrj tkrk FkkA ?kj esa lc ls
cMk cPpk tks FkkA

ccyw ns[k fdlh dks crkuk ughaA
cgqr ekj iMsxhA* eSa [kqn dk¡ius yxk FkkA
^ns[k dy rsjh ckjh gS uk] dy rqe eq>s
can dj nsuk ;gha ijA dl dj ck¡/k nsuk
;gk¡A eSa Hkh fdlh dks ugha crkÅ¡xkA* og
jksrk jgkA eSaus fQj mls ykyp nsus dh
dkf'k'k dhA ^ns[k ccyw] py rw gh thr
x;kA ge gkj x,A* ml le; gkj&thr
vku cku vkSj 'kku dh fu'kkuh gqvk
djrh FkhA viuh 'kku cpkus ds fy, ge
dqN Hkh djus dks rrij jgrs FksA fiVus ls
cpus ds fy, bruk cfynku vfr
vko';d FkkA

lp dg jgk gS ukA* ;g lqurs gh
esjh tku esa tku vk xbZA lkspk cp x;k

^

^
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vc de ls de [kkuk rks Bhd ls [kk
ikÅ¡xkA

py&py tYnh dj rsjh ek¡ vkbZ
gS rq>s ysusA

ge T;ksa gh rg[kus ls ckgj fudys
eq>s njokts ij firkth [kMs fn[ksA ,sls
le; ij firkth dk vkxeu ;g esjs fy,
nqHkkZX; iw.kZ FkkA rqe ;gk¡ ij D;k dj jgs
gksA brus esa esjh ek¡ dks vkrs ns[kk rks os
muls dgus yxsA ;g nksuksa ;gk¡ D;k dj
jgs gSaA cl mudk bRuk dguk vkSj ccyw
QwV iMkA vady th eq>s blus ;gk¡ can
dj fn;k FkkA vkSj og jksus yxkA blls
igys fd mldh ek¡ mlls dqN dgrh esjs
firkth us esjh ek¡ ls dgk] ^eSaus rqEgsa gtkj
ckj dgk ;g ukyk;d gSA ccyw blls
vkB eghus NksVk gSA ,sls dksbZ can djrk gS
D;k HkykA bls dqN gks tkrk rks\ HkkHkh
th vki ccyw dks ys tkvks eksUVh dks eSa
ns[k ysrk gw¡A vkt bldh ,slh [kcj yw¡xk
fd Hkwy tk,xk 'kjkjr djukA*

firkth [kksQukd vk[kksa ls esjh
rjQ ns[k jgs FksA esjk [kwu lw[k x;kA esjh
fgEer ugha gks jgh Fkh mudh vksj ns[kus

^
*

dhA fiNyh ckj tc fiVk Fkk rks ,d
lIrkg rd cSB ugha ik;k FkkA vc dh
ckj rks yxrk gS tku gh pyh tk,xhA

vkSj fiVk Hkh cgqrA nsj jkr rd
vius xkyks dks lgyk jgk FkkA ?kj esa
dksbZ Hkh esjk gky rd iwNus ughs vk;kA
vkt eq>s fiVus dk bruk nq[k ugha Fkk
¼og rks eSa fy[kok ds gh yk;k Fkk½
ftruk fd esjs eu ilan [kkus dk tk;dk
cny tkus dk FkkA fdlh us Hkh ;g ugha
dgk fd eksUVh [kkuk [kk ysA ek¡ us Hkh
ughaA

eSa rks ;gh lksprk jgk fd eSaus
fd;k D;k FkkA vkf[kj Hkwy fdlls ugha
gksrh\ fQj eSa rks vHkh cPpk FkkA de ls
de [kkuk rks <ax ls f[kyk nsrsA

gj ckj esjs lkFk gh D;ksa gksrk gS
,slk\

Author can be contacted at :
rddharbhardwaj02@gmail.com
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Covid-19 Pandemic - RAMESH Manvati

Act, And Act In Time

Image :Google

V

�

�

�

ery painful and unfortunate as the
situation emerges, more and more people
are getting caught in the fangs of deadly
virus of COVID-19.

The key reason, likely it seems, for
alarming increase of the deadly monster is
people in general are not following
STRICTLY the defined Covid related
SoPs, especially wearing a face mask
(preferably N95 or a triple layered mask)
and not maintaining the required physical
distance where necessary.

Even if one is wearing a face mask;
the same is NOT worn PROPERLY.

Mouth is covered ; leaving the nose
EXPOSED.

Some are seen dangling their face
masks from their ears while talking; the

ignorant behaviour is
visible across the
country.

People are seen
crowding, almost
jostling against each
other while buying
essentials or doing
unavoidable chores.
A n d , a s r e c e n t
experience has shown, perhaps one
fails to-act, and, act in time-ignoring the
"small" symptoms like mild cough, cold,
fever, diarrhoea, backache etc., etc., as
the symptoms associated with the
invisible virus are ambiguous.
Governments' (particularly Health
Ministry at the centre and across the
states / UTs as well), abject failure in
averting the crisis is another matter.

However, the same is not the focus of
this write-up.

As of now, given the scale and
size of the grim situation, one has to
assume that today every other
person in the country, including in our
own family, is Covid +.

Amajority of people are or remain
asymptomatic.

Therefore, the threat is real ! And,
one needs to treat even smaller
symptoms f rom day one in

�

�

�

�
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consultation with one's doctor.
Keeping a pulse Oximeter in every

home has become a necessary tool to
monitor one's oxygen saturation in the
prevailing pandemic.

As they say, precaution is the best
medicine. There is no way other than to
follow, strictly, the SoPs associated with
the deadly coronavirus including:

Wearing PROPERLY a triple layered
face mask (preferably N95 / a double mask
as the experts suggest) when venturing
out of your cosy room or when attending to
a Covid+ patient in the family or nearby.

Maintaining "do gazz kee doori" - jo hai
zaroori

Frequent hand sanitisation / washing.

Vaccinate, at the earliest, if not done.

Leave fear; but, do take adequate
Care.

Last but not the least : Act, and Act in
Time !

Luck and ignorance seem to have no
boundaries, no caste and no religion !
Meanwhile, kudos to the professionals
and volunteers who are risking their lives
in trying to reach out to those in desperate
need in present unpredictable times.

�

�

�

�

�

�

PRAYERS
………............................................

Saarinee Orzuv !

Author can be reached at:
paannyaar@rediffmail.com
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hççôlç ]pçÓçÆvç Jç@çÆLçLç
mçávççÇlçç jôvçç hçBçÆ[lç

yçuçevçekçw³ç çÆsvçe FcçkçÀçvç cçô Jççôvçácçmç
içuçevçekçw³ç nLç mççcççvç cçô Jççôvçácçmç
Jçkçwlçe®ç kçÀLç kçÀjvçmç sô cçvçç@nçÇ

kçÀuçcçmç kçw³ççn Kç@æ®ç nçvç cçô Jççôvçácçmç
Jççbiçepç Jçç@çÆjmç cçb]pç sô vç]pççkçÀLç
içjevçe³ç cçb]pç Jçç@jçvç cçô Jççôvçácçmç
vçç]pçvç vç@Kçjvç kçw³çálç sç Mçcççn
o]pçevçmç kçw³çálç hçjJççvç cçô Jççôvçácçmç
oç@Ðç uJçlçvç ]pçôçÆJç hçvçevçí yçç@çÆJçLç

]p³çJç sç kçÀçbn cçáMçjçvç cçô Jççôvçácçmç
kçÀóçÆlçmç kçÀçuçmç vçnkçÀe uçákçÀvç nebÐç
hççíMçvç DççÆmç Snmççvç cçô Jççôvçácçmç

���
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Personalities - Kaleem Bashir
S.Razi : An Introduction

S. Razi, born in 1943 AD in Kanelwon,
Bijbehara has a Masters Degree in
Kashmiri and another in Urdu as well as a
Bachelors in Education. He is a retired
school Headmaster. He knows several
languages such as Kashmiri, Hindi, Urdu
and English, and has also taught Sanskrit,
Arabic and Persian at the middle school
level. He is a poet, short story writer and
critic.

Razi started composing verses at
an early age, just after
completing his matriculation
in 1959 AD. He is a versatile
poet and composes verses
in different genres. He has
written ghazals, poems,

, ,
ch i ldren 's poetry and
humorous poems. He has
fourteen poetic collections
and one shor t s to ry
collection to his credit. More
than two dozen of his
research and critical papers
have also been published.
Razi has a unique style as for writing
poetry is concerned. In the words of Naji
Munawwar and Shafi Shauq, his “poetry is
an express ion of the persona l
experiences of a conscious poet in a rural
background, however its semantic
domain is universal” (

n a ' a t s m a n a j a a t s

Kaeshr-e Adbuk

Tawareekh

Kalam-e-Razi
Hamrang

Maenz-i-
Guel Myaen

Samakh ta
Vanai ( Yak
Raengee Haendi Saayi
Nebar

Far from Shades of the
Monochromatic

, p. 410).
He is an experienced
ghazal-writer and has
published two books
titled
(1963) and
( 1 9 9 1 ) t h a t
exclusively contain
ghazals. Besides, his
other book,

(1982,
Second edition 2019) also
contains ghazals along with
poems Razi composes
poems at will. He has
published two collections of
poems titled

2001) and

(2015). The latter has
been translated by Prof.
Shafi Shauq under the title

(2016).
Regarding translating his

poetry, Shauq writes, “I derive pleasure in
translating S. Razi and many a time I envy
him for his simplicity of approach,
vividness in imagery and spontaneity of
symbolic suggestion; if a short poem has
all the three qualities together, it does not
need the certification of any critical
jargon.” His poems cover a wide range of

.
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themes, which may, sometimes, seem
superficial to the human eye but the poet in
R a z i s u c c e e d s i n b e s t o w i n g
meaningfulness and universality to the
selected themes. It has been aptly put
forth by Prof. Shafi Shauq in his foreword
to above mentioned book in the following
words, “Razi's forte, however, lies in his
prowess of discovering significance and
surprise among the things that are usually
relegated to insignificance by the codes of
practical living: trees, birds, dogs, insects,
rustic people, streams, pebbles, bears,
and all the other objects that acquire voice
only within the framework of the fable and
the parable. S. Razi has a remarkable
knack of getting transmuted to be in the
thick of the sundry, converse in his
vernacular with them without any arbitrary
lesson-exacting or message-hunt. Here is
a poem portraying a brute's normal life, but
at the same time creating a symbolic
representation of human folly.

Over a heap of offal,
the poor thing
had a siesta;

In deep mental perplexity:
'Each and every living thing

has had a good name.
Then not so civilized I am

- a bear;
so cultured, but I ...

a ram!
I may call myself so ... hmm, hmm,

a dog!
Yes it becomes me ... 'dog.”

He changes its side,

shook his languor off, and
then left to verify his nature

in the marketplace.

Ba ta
Myon Badan

The bear identifiable through his ambient
offal, and sloth, has a longing to assume a
nobler identity, but we can easily read the
“career-story” of many of the mad
humbugs in our times who are at large
with never-fail ing arrogance and
complacence to seek false 'fame' and
'respect' and in order to conceal their
squalid nature, fan their false ego by
assuming various roles.”

Razi has written extensively in the
domain of religious and moral poetry. The
creations include na'ats (hymns euloging
Prophet Muhammad peace be upon him),
hamd (hymns in praise of Allah)and
munaajat (hymns invoking Allah). Razi
has published four books in this genre
which include Noor-un-Ala Noor (1990),
Mushk (1997), Shoob (2003) and Dast ba
Du'a (2013).

Although Razi's poetry is often
laced with a humorous tinge, he has a
separate collection in Daph Shaabash
(1987) which contains humorous and
sarcastic poetry only.

S Razi also writes short stories and
has so far published a collection of his
mini-short stories under the title

(2015). It is an interesting
experiment of expressing the biographical
element through the genre of short story
(Shauq, Ibid, pp. 491)

Razi is a prolific writer as for the
children's literature is concerned and has
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published three books in this genre,
namely, (1993),
(1999) and (2007). He
taught children for more than four decades
in schools which made him well versed
with the psyche, needs and desires of the
children.

In his book
(2020, pp. 115), Ghulam Nabi Aatash has
written about the children's poetry of S.
Razi as follows: “In nutshell, the poems or
rhymes of Razi Sahib are for the children
of young age. However, sometimes the old
aged children as well as adults derive
pleasure from them. Razi Sahib has made
a successful attempt that the child should
understand and know about his
surroundings in an early age. He conveys
moral lessons to children unwittingly,
provides them information about their
surroundings and entertains them too. The
poems and rhymes about birds, animals,
trees, plants and flowers immediately
catches attention of the children. Most of
the poems serve as the means of
entertainment and amusement, but also
have a purpose of imparting moral training
in the background. The tinge of humour
and sarcasm make Razi's poems even
more interesting” (translation mine). He
further writes, “The poetic collection
contains two poems of scientific nature
which are perhaps first attempts of its kind.
It does not mean that no poems have been
written before on scientific subjects but the
fact is that they have been written from a
new perspective as per the taste and
nature of children. For example, tsepa tsor

Bulbul Gul ta Gulzaar
Samakh ta Vanai

Shur Adbuk Tawareekh

Bulbul

(Hide and Seek) was a traditional game of
Kashmiri children which is not played
nowadays. In this game, some children
hide themselves and one child searches
for them, or one child hides and the other
searches for him. Then the second one
has to hide and the first one has to search
for him. This is called tsepa tsor (Hide and
Seek). Some children's rhymes are also
sung along. Razi Sahib's poem 'tsepa
tshor' is an interesting poem in which the
child plays hide and seek with the air”
(pp.117).

(2007) is the third book
written by Razi for children. It has four
sections and contains twenty-nine stories
in verse form. Prof. Shauq writes about
the stories as: “Sheikh Razi creates
presumption of a story at the back of
simple words and their rhyme, in which
moral thousands of years old moral
values remain dominant. Though the
stories have been written basically for
children, they are not meaningless even
for the adults” (Kath Vanai, pp. 12).
WhenSahitya Akademi, New Delhi
initiated the award for children's literature,
Bal Sahitya Puraskar, in 2010, the book,

, got the first award for
Kashmiri.

Kath Vanai

Kath Vanai

��

[Author Kaleem Bashir is the Kashmir
Associate of Praagaash]
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uçuçe cçççÆpç oçôhçvçcç Dçvoje³ç Dçæs

lç@L³ç iççôje Mçyçomç kç@Àj c³çí hçæs ~

Dç@sd³ç ]pçe JççÆìLç êçmç DçLç mçHçÀjmç

æsçjçvç ªoámç hçç@v³ç hççvçmç ~

lçvçe h³çþe æ®ççmç yççí DçBêçÇ Dçboj

DççÆlç cçí [îçÓþácç mççí©³ç mççôvoj ~

æ®ççôvç lçjHçÀvç Dççímç iççMççÇ iççMç

DçvoekçÀçjmç Dççímç iççícçálç vççMç ~

Dçcç³ç&Lç s@kçÀçÆjLç pçççÆ³ç pçç³çí

]pçvç yçe çÆlç Jççílçámç içbiçç³çí ~

m³ç]pçjçn hç]pçjçn Dççímç ]pççílççvç

vç³ç Dççímç cççvç kçáÀçÆvç vç³ç DçJçcççvç ~

Dççícç Mçyçoe®ç Dçç@mç içBiçjçj³ç

c³çôçÆlç oçôhç Jççôuçe ]pçáJçe ³çôçÆlç Òççj³ç ~

DçLç mçHçÀjmç cçb]pç sávçe kçÀçbn LçKç

vç sá Mççn æsçôkçÀevçmç vç sá kçWÀn ÖçÀKç ~

çÆ³ççÆlç DçKç Kçíuçç lçcyçeuççJççvç

v³çôyç³ç&ácç mççí©³ç cç@MçjçJççvç ~

kçÀávovç HçíÀ³çç& Jççôv³ç ]pççbn hçLç

çç@çÆJçLç cçç iççÆæs Dçmçuçe®³ç JçLç ?$



All members of the animal kingdom
communicate extensively among
themselves without using any apparent
words. In addition, some species, like
whales, dolphins and elephants, employ
sounds or body language as well. Our
domesticated pets are excellent examples
of animals who consistently try to
communicate with humans. Any caring
person who's ever been on the receiving
end of intense shining eyes, alert ears,
and wagg ing ta i l s can usua l l y
comprehend the message they are trying
to communicate - I want a treat, let's play,
lets go for a walk, let's go for a ride in the
car. Or a pet may communicate that he or
she needs to go outdoors, wants dinner, or
wants an ear or body massage. Our pets
also often have to add some body
language when they express their
thoughts in order to accurately get their
messages across to us.

Animals have voices and can call to
each other though
tongue is not used
in making the call.
They make different
calls to indicate
different things. We
al l hear house
c r o w s m a k i n g
certain sort of note

Environment & Life - Prof. B.L.Kaul
How Do Animals Communicate

when one of their kinds
is found dead on the
road side. We are
informed about the
presence of a cat or a
snake when a myna
makes a shrill note. In
no time a large number
of their kind start
fluttering about wildly.
House crows and
other birds also join them to render fullest
cooperation to force the intruder to retreat.

The ordinary backyard hen will
teach us a lot if we listen carefully. There is
the call when she has to lay an egg, the
maternal chucking when she is tending
her chicks, the contended crooning when
fed with something she likes, the angry
squawk if another hen tries to take it way.

If a hawk passes overhead and its
shadow falls on the ground the hen gives a
sudden alarm
note and the
chicks scurry
under her on
hea r i ng i t .
Here we can
a lso quo te
example of
t h e h o u s e
sparrow. If a fast-moving enemy appears
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they give one kind of call and all sparrows
within hearing of it take refuge. If the
enemy is slow moving a recognizably
different note is used and all the sparrows
assemble to mob it. The male sparrow
produces a different sound to attract
females into the nesting site.

We have just mentioned common
place examples and every one has at one
time or the other noticed these
phenomena. In order to see if these
sounds after all mean anything we could
make a sort of a test. Many people can
produce animal sounds of various kinds.
They can make birds such as doves, cocks
and other animals to answer their calls.
This tactics is in fact used by many hunters
and poachers to shoot their game.

Bats have poor eye sight. How do
they manage to fly so fast without dashing
against something? The answer is simple.
If we shout in front of a wall or mountain
s i d e , t h e
s o u n d
returns. This
we call echo.
If the wall is
nearer the
echo returns
sooner but if it be far away the echo must
take a longer time to come back. So by
simply noting the time taken by echo to
come back, we can say how far mountain
is from us. Bats also produce sounds and
find out whether there is an obstacle in
their way or not. And if there is an obstacle
how far off is it from them. This is called
echolocation. If the hearing organs of a bat

are damaged it becomes helpless and
dashes against objects which it would
otherwise avoid.

A word about the mimicking
capacity of many birds. We are all familiar
with the way parrots can imitate human
speech. This
ability is not
l i m i t e d t o
these birds
a l o n e f o r
r a v e n s ,
m a g p i e s ,
j a c k d a w s
and mynas can be taught to speak. It is
not generally realized, however, that a
very large number of birds can mimic
other birds. The lyrebird of Australia has
been heard not only to imitate the songs of
more than score other birds, with widely
different calls, but also the tooting of a
motor car horn. Astarling is said to have
once imitated a bicycle bell.

One of the most astounding
discoveries of the twentieth century in
behavioral sciences concerns hive-bees.
If a bee finds a supply of nectar or pollen it
returns to the hive and communicates to
other members using
a kind of dance
language to indicate
d i r e c t i o n a n d
d i s tance . I f t he
distance from the
hive to the source is
over 100 meters the
bee performs a tail-
wagging dance. If the
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distance is between fifty and hundred
meters the dance shows a gradual change
over from the round to the tail-wagging
dance, according to the distance. In a
round dance the bee describes roughly a
circle, a few turns to the left and few turns
to the right. The tail wagging dance follows
a figure of eight, with first a half circle to the
right, then back along its diameter to
perform a half circle to the left as she does
this she waggles her abdomen(belly).

The farther the nectar is away, the
fewer the number of times she waggles
her abdomen. Now as to direction. If the
bee alights on the side of the hive and she
moves directly upwards then she is saying
that the nectar is in the direction of the sun.
If she moves directly downwards then she
is saying that the nectar will be found in the
direction opposite to the sun. Other
directions are indicated by the angles she
makes with the vertical.

All of us have noticed ants moving
in a file carrying food to their nests. They
communicate with each other by chemical
means and touch.Ants produce chemicals
called pheromones to recognize colony
members, mask trails for food/water

sources, determine caste and signal
attack and defense. Communication
by touch is mainly used as request for
food between adults.

R e c e n t l y s c i e n t i s t s h a v e
discovered that whales and dolphins
produce sounds to communicate. They
have also found that Humpback whales
can sing. Baleen whale sounds in the form
of moans, grunts, thumps, knocks, chirps,
cries and whistles are the loudest (100 to
5000Hz) and may travel for tens or
hundreds of kilometers under water.
These sounds may be for long-range
contact, assembly calls, advertisement
for mates, greeting, location, threat or
individual identification. Research is
going on to find out more. Bowhead and
Humpback whales also produce a series
of repeating units of sound upto 5000 Hz
that are classified as "songs". These are
produced primarily by males on the
breeding grounds. The songs, which can
last upto 36 minutes each for Humpbacks,
probably communicate species, sex,
location mate status and readiness to
compete with other males for mates. More
analysis of the behaviour and song is
needed before the true function of whale
songs is known. Whales also use body
language to communicate. Noises such
as forceful sprout may signal aggravation.
Slapping pectoral fins may indicate
arousal, excitement, or aggression.

Contact author at :

blkaul@gmail.com
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From the Pages of History - M.K.Parimoo

Shiva Temple of Fatehgarh

During nineteenth century A.D. Major

(rtd.) Henry Hardy Cole was appointed
Superintendent of the Archaeological
Survey Of India in undivided India which
included its North Western Provinces
also. He had written a historical book
entitled "Ancient Buildings Of Kashmir".
The book was published by Indian
Museum London. According to an
Archaeological Survey of India report,
Henry Cole gives a vivid description of the
Shiva temple of Fatehgarh Kashmir.
According to Major Cole "The temple is
circular from the interior but square
externally. The plinth of temple is about
sixty four feet in area and the worship
room inside the temple is twenty eight feet.
It has four balconies each measuring
twenty seven feet in length with a width of

three feet. Like the
Booniyaar temple, it
has three doors.
The p i l la rs are
d e c o r a t e d w i t h
sculptured figures of
flowers . Black soft
stones have been
u s e d i n t h e
construction of the temple. Some of large
stones used in the construction measure
eleven feet in length, six feet in height and
three feet in width. In the center of the
worship room, there is a stone called
'Bhadrapetha' which is decorated with
flowers sculptured on its rim. Around it
there is a space for the circumambulation.
An idol was also found while cleaning the
worship room.”

According to Henry Hardy Cole,
the Shiva Temple must have been got
constructed during 500 - 600A.D.

From the idols retrieved at the sight
of the temple, it appears to be a Shiva
temple of the sixth century. This Shiva
Temple of Fatehgarh is at a distance of
seventy kilometers from Srinagar and ten
kilometers from Baramulla bus stand
located in the Fatehgarh village of
Baramulla district in the union territory of
Jammu and Kashmir state.

Upto 1976 A.D., the whole temple
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was below the rubble but was got
excavated in full by the Archaeological
Department of India during 1977 A.D.
Most of the history books are silent about
the details of the temple. However
according to some eye witnesses the
Fatehgarh Shiva temple had regained
it's full shape and size due to the honest
efforts of the Archaeologists. During the
archaeological excavations of the Shiva
Temple of Fatehgarh, a magnificent
human sized idol made out of soft brown
coloured stone was found. It is believed
that the idol has no parallel among the
ancient idols of Kashmir. The idol has
been sculptured on both the sides with
Shiva in the Trimurti shape on one side
and on the other side there is sculptured
Aghor manifestation of Lord Shiva, which
i s w o r s h i p e d a s H i s B h a i r a v
Manifestation. Some other historians are
of the view that a fort was also got
constructed during Maharaja Ranbir
Singh's time and a large number of stones
meant for the extension of the Shiva
temple were used in the construction of
the wall of the fort, which makes it difficult
to assess the different things found round
the temple. In the Trimurti shape, the
central head of the Diety was bigger than
the two on its sides. The head on the right
manifested Goddess Uma in a calm pose.
In the front of the idol was a sculpture of
Nandi in the seated posture. The central
idol had three eyes engraved on it. A
crescent and a crown was also above it.
Goddess Ganga has also been sculptuerd

with a vessel of water in Her left hand.
Many garlands decorated the idol, while
the longest garland was in the centre. The
lower portion of the Trimurti idol was clad
in a cloth and a tiger's head appeared
above the left thigh. The three arms of the
idol were in the broken state while the
fourth was intact. The right upper arm had
a Garland of beads in it. On the other side
was the agora shaped Shiva with a
sculptured woman seated in a particular
posture above the head of the idol, while
the idol of Shiva had all the three eyes
open. Hanging sculptured serpents with
their tails entangled with each other were
hanging from the ears of the idol near the
chest. Sculptured Vasuki was below the
chest. In the right hand of the Shva was a
trident, where as in the left hand was a bell.
According to various media reports,the
ancient Shiva temple of Fatehgarh is in a
ruined state but the walls of the sanctum of
the temple survive. However a fragment
of a sizeably large Shiva linga is found
over the platform of the sanctum. The
ruined temple is at a distance of fifteen
kilometers from Baramulla Railway station
and twenty three kilometers from
Booniyaar village.

The author can be contacted at:
parimoo.mk@gmail.com
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Syed Abdul Rashid JawherDr. Rafiq Masoodi
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Personalities - Mushtaque B. Barq

Syed Zeeshan Fazil
A Bard with different Ballad

Born on April 19, 1952, a legend known
traditionally for his role in Production, but
his bona fide position is yet to be explored.
His literary acumen needs a serious re-
examination for certain reasons. From
Dab Tal, Ali Kadal, downtown area in
Srinagar popularly known as Rehbab Sob,
to the studios of Mumbai and in the city of
glamour, Syed Zeeshan Fazil carve out a
niche of his own by ante up a great deal of
literary works. Son of GhulamAhmad Fazil
Kashmiri, a poet of enormous intellect, and
well versed in Arabic, Persian, Urdu,
Kashmiri and English literature. His
mother Syeda Andrabi would take him in

her lap to examine
the scenic beauty of
L o l a b V a l l e y ,
popularly known as
'Land of Beauty'. It is
abutted by the south
and the Neelum
River to the north and
is separated by
Nagmarg meadows
from Bandipora. In the Sulphur springs of
Lolab Syeda would encourage him to take
a bath and listen to the serenity of the
meadows which imbibed in him the power
of observation that later assisted the
legend to deck up his literary works.
Preserving these raw images and lush
meadows in the mind, and with the
passage of time, his incubation period
perfectly chiselled him for the reason he
was to move with the transfer of his father
from Lolab to Anantnag, Rafiabad,
Sopore to Tangmarg and then to Badgam
area. The topography of these areas, the
culture and the tradition amidst Fazil
Kashmiri's meditation and intense
inspection of unspoiled beauty and his
association with natural objects not only
crisped the verses of Fazil Sahab, but also
broadened the horizon of his son to build
up literary acumen.

After primary education, Syed
Zeeshan Fazil joined the Department of
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Political Science at The University of
Kashmir in 1972. His stay in the
department nurtured his curiosity as many
influential educationists were around to
enrich their students. His interest in the
Radio programmes leads him to Radio
Kashmir, more to the point taking part in
Bazm-e-Adab at University in the
company of some notable legends of the
time like Prof. H U Hamidi, Dr. Shakeel-ul-
Rehman, Prof. Asad-ullah Kamili and
Mirza ZamanAzurda.

(an autobiography)
has vividly carried kaleidoscopic of Syed
Zeeshan Fazil's Production and Direction
career. It is a lifetime achievement for the
r e a s o n A u t o b i o g r a p h i e s a r e
extraordinarily difficult to diffuse into the
society of which one is a part and parcel
amidst the contemporaries with wide-
ranging opinions and differences. Most
i n e v i t a b l y i n a n e m b l e m a t i c
autobiography, factual stories of a
protagonist ought to be narrative aided
with essential elements like Conflict to
make the narrative flow like a running
brook, so to call it a typical autobiography
seems far from the standards set for
autobiographies. This book is wonderful in
two different ways, one that it has
highlighted how passion can be changed
into an achievable objective and the
second for the reason that it carries sweet
memories of the author, so it is close to be
called a memoir. A memoir is an
assortment of various personal memories
re lated to speci f ic moments or
experiences in the author's life and written

Golden Harvest

in the first person. is a
personal account of a specific time and
experience and offers access to personal
feelings, reactions and responses,
thoughts and reflections of Syed Zeeshan
Fazil.

is an informative diary
topics in the

Kashmiri language published in 1980
when the information was limited to
databanks. At the time when Internet
services were limited to few countries,
Syed Zeeshan Fazil's must have
been of some importance. This Kashmiri
informative book has not only mentioned
the scientific facts of evolution, but also
the story of water, about snakes, worms
and wheel and vehicles, space and
diseases. The book stands witness as to
how its author has worked tirelessly to
hunt for its content and then translating
the scientific information into his mother
tongue. This work is appreciable for the
reason that the author has shown a keen
interest in preserving the facts around him
in Kashmiri, which approves the author's
love for his mother tongue.

is
another literary work of Syed Zeeshan. He
has emerged as a storyteller. His stories
are copious with intricate portrayals in the
garb of social sensitivities. All the 14
stories are framed in a way that better
suits them.

In , the portrait of a
cat not only better showcases the plight of
an animal, but also the lack of human
warmth towards the animals. The story

Golden Harvest

Kayinaat

Kayinaat

Stranger On Black Highway

Mysterious Lily

referring to an extensive
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catches the attention of a sensitive human
being who believes every creature must
be given due care. The storyteller has
highlighted the insensitivity of a man
whose ego knows no boundaries to
eliminate the poor animal.

is another short story
depicting love and companionship. A man
cannot love without camaraderie, but he
hesitates to express his interest for the
reason to be rejected. The author has
found a way in the story to express human
needs by taking refuge from the written
words. A letter has a significant role in the
story which has been impressively used by
the author to reach the climax of the story.

is a story that again
brings at fore the struggle of a man. A
passage in the story has been so minutely
woven that it itself reveals the skill and
creativity of the author that has been
employed to intensify the undercurrent
delicate storyline: it was raining.
Suhail's mental state was no different than
the windshield of his car. Though wipers
were on, but each brush removing a coat
of rain from it, was as if making way for
another drizzle to accumulate on it …

In , the author has
interestingly executed suspense when
under such situations, romance and
fantasy would have served, but keeping
the sanctity of plot into consideration, a
daring step by the author once again
reveals how the author has put in use his
art of creating and breaking suspense with
a jawbone breaking shock: sitting on
flower-laden bed, Nyla, the bride is waiting
for Shahid. After a while Shahid walked

Ideal

Courtyard

Doomster

… …

……

into the room. Happily walking towards
Nyla, he took a chair besides the bed.
Then he took out a cigarette from case
and lit it to smoke. His love Nyla is right in
front of him. Now he had a reason to
believe that he had reached his goal. He
closed the cigarette case with a bang and
breaking through the silence of the room
thundered…….. Shahid took a file from
the table and tossing it towards Nyla said:
“ Khalida's daughter, here in this file is the
entire life history of your mom!”

, the author has like a
typical storyteller under the garment of
characters brought before the audience
the biological needs of a man and woman.
What matters in the story is not the
situation under which the intimation has
brought humiliation, but at a serious note,
the author has for the matter of fact
awakened us from the slumber of sleep.
Syed Zeeshan has knocked at the door of
every man to understand the bodily needs
of an individual.

Overall this collection is a
wonderful read. Syed Zeeshan has
emerged as a serious story writer who has
not only festooned the opus of society by
brush strokes of satire, irony aided with
the tex tu re o f exper ience and
observations. All the characters are
dynamic, they move and act, they are not
just puppets to be utilized for a temporary
thrill, but they act, they speak and move
like real human beings. The settings in his
stories are dense like a garden packed
with varied species. The art of writing
varies from person to person so Syed
Zeeshan Fazil's style of narration is

21 Century
ST
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neither extremely thin nor too compact, he
has employed a midway to discover his
place both in literary forums and common
man's collection.

is another
praiseworthy literary work of Syed
Zeeshan Fazil. The book has enlisted 92
eminent personalities, starting from
Shiekh Noor-ud-din Wali (R.A) to
Professor Abdul Jabbar. This collection
has historical significance as the author
has evaluated his best to bejewel the
canvas of Kashmir. Right from Sufism to
Art, Literature, Social work, Education,
Musicians, Cartoonists, Journalists,
Politics and the contemporaries who have
marked the peaks of excellence in their
respective fields.

is Syed Zeeshan's Urdu
version of his autobiography. This
rendering has not only reached to Urdu
audience, but the author has earned a
fame as a translator. The translation is as
tough as breaking the block into its
constituents, but when the author
translates his own work from one language
to another, authenticity, accuracy and
originality is least compromised. Syed
Zeeshan has not only inspired the budding
authors to look for self-translation but has
also encouraged the audience to enjoy a
dish in two flavours.

is a pick of bunch for the aim that the author
has emerged as an authority on facts and
actuals of writing. It is equally important for
a writer to have his focus on themes like
writing and Mass media. Syed has like an
expert deliberated upon the use of

Falcon's of Paradise

Apni Baat

Focus Radiio, TV and Print Media
_

language, techniques and rules of
Communication. Production Grammar,
the language of Camera, Syntax of
Visualization, the algorithm of animation,
Formulas of formatting, Elements of
editing and what not has been discussed
in the book. This book is a must read by
the students of mass media.

Syed Zeeshan Faz i l i s a
multidimensional artist. He uses his pen to
ponder over what all he observes around
him. He knows the art of converting the
text into visuals and brings at fore the lens
to cater to the needs of the different
audiences. His literary contribution is not
limited to above mentioned, but his other
literary works include:

and
Syed Zeeshan Fazil has the

following distinctions in his favour: Deputy
Director General (IBC) Cambridge
England, Member ofAdvisory Board (ABI)
The United States of America, and
Member Advisory Council (IIBC) United
Kingdom. He has won some prestigious
award like: All India Hindi Urdu Sangam
Award (1981), Adeeb International Award
(1985), Apfata Award (Best Drama
Director 1995), Rajdhani Rattan Award
(1966, 97 and 1999 respectively), Lifetime
Achievement award by ABI of The United
States in 1999.

Salsabeel, Dhuan
Dhauan Suraj, Paighamber, Flash Back,
Focus 2 edition Siratul Hameed.

nd

Author can be reached at:
barqz1@gmail.com
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The cottony azure sparkles in the sunlight,
the sun rays turning the buildings bright.
The brume filled past week with gloom
Not today, for the rays have won the fight.
New buds and blades on the trees - they sway

with the wind to and fro. The birds, they play
and chirp on the branches and sing, begging
the mist to hold off and the sun to stay.

The cars and the bikes vroom and ting
on the roads, but there's not a soul strolling
For they say there looms the plague in the air,
These days fear rules and despair is king.

Alongside the highway, a Sunday afternoon,
Boy in the garden, playing, waiting for June
Catch a glimpse of the boy, now sitting on the bench
I try focusing back on my Japanese cartoon.

Gazing at the moon is a girl on my TV,
I'm reminded of the big bright moon of perigee
that I witnessed while at home, where the sun always won
“It's bleak now”, I'm everyday being told by family.

The wind isn't enough, the people can't breathe
The piling cadavers forming a murky airy wreathe
over entire kingdom, some overwhelmed with fear
while some lie in the sun, with despair they seethe.

I'm chilly - with fear, or is it the weather?
It's May already, isn't it supposed to be summer?
This disease or changing climate - which evil is the lesser?
I look through the window, around I wrap my sweater.

The boy in the park, now nowhere to be seen
The sky and the wind still painting the leaves green
“Why did I look outside! I need to slip through this net.”
and I offer myself again to be hexed by the screen.

Breathless
Vidushi Dembi
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ECHO OF THE SOUL
Ravi Dhar - Pillani

Souls live for ever but bodies have to die
As sounds make echo and so isn't a lie
Love makes delight and hate only cry

Fragrance of kind heart is spread by and by

Oceans bring thirst but springs quench too
As thorns drive you away but flowers call you
Beauty rests in ones eyes that one may see

As untruth endanger life and truth saves thee

Man has to move as halt loses grace
As water rots when rests at one place

Think not o dear and make thoughts pure
Goal will be near and that's for sure

This Land belongs to us as it is our mother
One mother we inherit so all be together

Such bonds of friendship even foes envy do
As open minds soar all religions through

���



Praagaash34

ÒççiççMç Òççípçíkçwì ]pççvç' kçÀçÇ vçíì-HççÆ$çkçÀç Jç<ç& 6 : DçbkçÀ 6~ pçÓvç 2021

ÒççiççMç June 2021 ~ pçÓvç 2021

34

p\ag aS

Homage

Remembering Shri J.N.Sagar and Shri T.N.Ganjoo
Vishwas

The sad and unfortunate demise of the reputed Kashmiri poet,
writer and critic Shri J.N Sagar has come as a rude shock to a vast
multitude of his admirers. He was a versatile poet known for his
thought provoking and resonant poetic outpouring. His poetic
collections are evocative of his high quality poetry, which received
all round appreciation and acknowledgement in the literary circles.
He had an acknowledged hold and mastery over Kashmiri, Urdu
and Persian and could write with ease all of them. He was also a
literary critic and his critical analysis would evoke appreciative
acknowledgement from all. He was a frequent n regular participant
in poetic symposiums and his resonance filled poetry would
instantly draw appropriating appreciation and applause from the

audience. He was also a regular participant both as a poet and writer critic in Kashmiri
programme Pamposh of Radio Station Jammu. His demise is a great loss to the literary
matrix of Kashmiri language.

Another unfortunate and shocking news was the demise of
acknowledged Kashmiri poet Shri T.N.Ganjoo Vishwas, who
passed away a few days back. Shri Vishwas was also known for
his high quality and resonant poetry. Many of his soulful poetry
has also been put to music and they enjoyed immense popularity
amongst the listeners. He was also a regular participant in
poetic symposiums in radio programme Pamposh.

Heartfelt condolences to the bereaved families, peace to the
departed souls and courage to the families to bear the
irreparable loss. Om Shanti Om.

... Upender Ambardar
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Our Cultural Legacy - G.N.Atash

Intangible Heritage of Kashmir - 4

SHRAN SUNDER

On the seventh day after delivery, the
mother and the baby are given a hot bath.
Special vegetarian/non-vegetarian dishes
are prepared on the occasion. Pieces of
paper (Burzi) are burnt in an earthen plate
and circled thrice round the heads of the
mother and the baby to ward off evil.
Seven plates of special food are served to
the paternal aunts of the baby. This is
exclusively women's basket which
contains clothes, rotis, sugar, spices, a
cask for the newborn and its parents and
grandparents. This ceremony is called
'Shran Sunder'.

On the ninth day
after the birth (Sunder) the
mother and the child are
bathed in some auspicious
hour and the child receives
its name. On that day too,
the child is given clothes
(Zafiru) and the midwife
throws away the old straw
bed and makes a fresh one.
Af ter bath ing, seven
vessels either of clay or of
bronze are filled wwith
food . These vesse ls
represent seven deities,
and as some are flesh-
eating deities and some
vegetarian, the foods

chosen have to be
selected with care.
Pulse, rice, walnuts
and meat are the
common selection,
a n d t h e y a r e
worshipped. Seven
w o m e n o f t h e
household must be
present to represent
the seven deities.
After the food has been made holy, the
midwife lights a torch of birch-bark and
waves it around the head of mother and
child and finally flings it into an earthen

bowl with water. She then
takes her leave and in rich
families is succeeded by a
Musalman wt nurse, and
the holy food is distributed
among relatives and
neighbours.

On eleventh day, an
important ceremony is
performed. The mother
has to drink five products
of the cow. The seven
vessels are again filled
with food and given to
friends and relatives.
When the Brahman priest

KAH NETHAR
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has discharged his functions, the
astrologer of the father and mother make
the child's horoscope (Zatuk). It is called
'Kahnether', the ceremony of purification.
A small 'Hawan' is performed in the house
and a 'Tilak' is applied on the forehead of
the newborn. This all impurity is removed.
There are various folk songs in Kashmiri
regarding this ceremony.

If the mother's recovery is slow, the
deities have to be appeased and the
Kahnethar ceremony is repeated and if
the child wails or refuses nourishment, the
Sundar rites are again performed.
Kashmiri folk poetry has preserved this
rite as :

[O, my dear, as soon as you were born,
feasts were prepared. Ten rams were
slaughtered in ten days. On the eleventh
day your 'Kahnethar' was performed.
Purohits, sadhus and scholars were
invited. I, your mother, waved you in the
cradle. Your father prepared your
horoscope (Zatuk). I gave you your name
as soon as you were born.]

When the child is a month old, he receives

Dahan Dohan Dah Haend Marimai
Kahimi Doh Kormay Kahnethar

Ghootshan Te Panditan SaalKay Kormai
Kormai Barkhurdarai Naav

Maile Lukhui Zatuk Shokh Te Chawai
Magi Korui Goor Goor Shuk Manzlay

Thanh Yali Peoham Ranh Peav Karmai
Kormay Barkhurdarai Naav

MAS NETHAR

new clothes and a feast of rice and milk is
given to relatives and friends. These new
clothes are made by the priest's wife, and
she uses not a needle but a thorn of the
wild rose. The needle is made by man, the
thorn by God and there was a superstition
that the child whose first clothes were
made with a thorn will never handle a
sword or hurt man or beast.

ahar' (rice and pulses cooked in

oil) is also prepared and after waving
some of it over the head of the child, the
'Tahar' is scattered near the house where
crows and other birds eat it. Some of the
'Tahar' is distributed among neighbours,
children and family members. The child
receives new clothes. The ceremony is
known as 'Masnethar'. All these
ceremonies are performed with dedication
and devotion. Cleanliness is taken care of
at all occasions. The rite is preserved in
this folk song :

On the 12th day, of his/her birth, the baby
is put on a rangoli laid in the house
threshold (porch) and a piece of sweet is
touched to his /her lips, the family elders
shower blessings on the baby. The baby
and mother visit maternal grandparents,
where they may stay for a few days.On
their return, the grandparents send baked
items, mutton preparations, curd, milk and

'T

Masnethar Sivmai Karh Te Khali
Sarisay Shahras Bagranh Aai

Prasken Dearan Kanvale Girmai
Kumai Barkhurdarai Naav

ANN PRAS
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clothes for the baby, his parents and
paternal grandparents.

The ceremony of giving first food
to the child is called 'AnnaPras'.When
the child reaches the age of six months,
he takes his first taste of rice boiled in
milk and his ears are pierced. On this
day, food is distributed among relatives
and friends and various articles are
placed before the child such as pen
boxes, grain and 'Khir' (rice boiled in
milk). If the child touches the pen box
first, it is considered a sign that he will
take to writing as profession. The rite is
preserved in the following folksong:

[On the twelfth day of your birth, I got
prepared your 'Rangoli'.The 'Rangoli'
writers came from heaven. On the same
day came your maternal relatives and on
taking you in to their lap they gave you
'Jagir'.]

[At the age of six months I made you to
taste 'Khir' (rice cooked in milk). I
prepared the 'Khir' with maunds of milk.]

Bahimh Doah Lukhmai
Rangh Mandoloui

Aakaesh Nakash Vege Lekhan Aai
Bahim Doah Wati Matamalay

Koche Heanh Duthai Akh Jagir

Shimasis Kurmai Anprapeanai
Maan Dodas Kurmai Khit Tayar

Views expressed in the signed articles
are not necessarily those of or

We invite writers to write for
Praagaash. Write ups can be in
Kashmiri, Hindi, Urdu or English,
concerning Kashmir, Kashmiri
language and Kashmiri culture. Write
ups on Science, Medical Science,
Health, Humour and topics of general
interest are also welcome.

Write-ups generating hatred,
demeaning anybody or any religion, or
with political overtones will not be
accepted for publication.

We request writers in Kashmiri
(Nastaliq & Devanagari scripts), Hindi,
Urdu to send us their write-ups in a
Microsoft WORD document or in a Cdr
file. Also attach fonts wherever
necessary.

is for you.
Kindly don’t hesitate sending us your
or your children’s achievements, in
text and photos for publication in
Praagaash. We also invite you to send
us rare photos of Kashmir or Kashmiri
life for wider publicity in Praagaash.

Zaan
Praagaash.

‘Your Own Page’

Articles can be e-mailed to

rainamk1@yahoo.co.in

Editor’s Note
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Poetry -An Origin or Emotios hereby

Poetry -An Origin or Emotions hereby

Being a poet everyone wants to fascinate you through the

possibilities our mind creates. Fair enough but hide the reality

behind those metaphors!Ain't really the way.

My fate tells me to let know what lies behind those fabricated

curtains of my mind and maybe others!

May be my frequency is totally different from that of yours but

being an original writer or thinker of some sort, the people are

pushed to think the way we feel profitable to commercialise our

thoughts because Come On, of it was not for the sake of the world, the idea wasn't meant

to sustain that complicated fist.

So, here do I try to goof around a little through the realm of what's infinite to discover new

dimensions that were waiting for companionship or empathy and add a change in its

meaning.

Let's begin to understand its origin.

Oh well, that line meant some meaning.

I must say.

Adoting poet worked heart-wrenchingly to overwhelm its audience.

How much efforts did you, as a layman make, ask my parents.

Day in and day out, they put words in my mouth.

Unapologetically, not a penny bears my bank account.

Not for the sake of words.

None have what they deserved but wait what then kept it alive?

Had it been worthless, it would have died.

Something again struck my mind.

Vigya Kaul

Poetry - An Origin of Emotions Hereby

Continued on next page
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Pencil could be erased but ink is the innovation of science.

If accolades were easy, frauds wouldn't be in times,

if times were easy they wouldn't need chimes.

Had success not been accounted for,

we wouldn't structure the world we have desired for.

The meaning to our success defines us,

the Buddhist science of Cause and Effect.

What causes that success?

What effect has it put to the world?

There is a balance to all

Let's begin to understand its origin.

Athinker drowns in the affirmation of possibilities

Another finds it unrealistic to fame

Apoet is indifferent but feels the need towards hard wrenching work

Astate of qualm that it leaves by !

Astatement becomes an affirmation by the stage

Like procelain porch or patio needs a management by the end of its day.

My pen has always been more than just a family to me. Not because it has seen my

vulnerability but because it has held me to overcome pessimism and strengthen

the world for me. - Vigya Kaul

���
Praagaash is your own magazine.

Make it popular.



Praagaash46

ÒççiççMç Òççípçíkçwì ]pççvç' kçÀçÇ vçíì-HççÆ$çkçÀç Jç<ç& 6 : DçbkçÀ 6~ pçÓvç 2021

ÒççiççMç June 2021 ~ pçÓvç 2021

46

p\ag aS

Kundanspeak - T.N.Dhar ‘Kundan’

DççÆYçvçJçiçáhlç

kçÀçMcççÇj kçíÀ MçÌJçç®çç³ççX cçW DççÆYçvçJçiçáhlç kçÀç vççcç
mçJççxhççÆj nÌ~ ³çn mçvçd 950 cçW kçÀMcççÇj kçíÀ SkçÀ
Símçí hççÆjJççj cçW pçvcçí pççí çÆJçÜÊçç SJçb DççO³ççlcç kçíÀ
çÆuç³çí K³çççÆlç Òççhlç hççÆjJççj Lçç~ FvnçWvçí Mççm$ç
lçLçç oMç&vç kçÀçÇ çÆJççÆYçVç MççKççDççW kçÀçÇ çÆMç#çç 15
Dçuçiç Dçuçiç Dçç®çç³ççX mçí Òççhlç kçÀçÇ~ MçÌJç oMç&vç
cçW, pççí kçÀMcççÇj kçÀçÇ SkçÀ oívç nÌ DççÌj çÆpçmçí çÆ$çkçÀ

Mççm$ç YççÇ kçÀnlçí nQ, Jçí
hççjbiçlç lççí Lçí nçÇ~ FmçkçíÀ
mççLç mççLç mçç Qo³ç &
Mççm$ç, kçÀçJ³ç, vççìkçÀ
SJçb v³çç³çMççm$ç cçW YççÇ Jçí
çÆmçànmlç Lçí~

kçÀçMcççÇj kçÀç MçÌJç
cçlç ³çÓb lççí DçÜÌlç cçlç nçÇ nÌ
hçjvlçá MçbkçÀj kçíÀ DçÜÌlç kçÀçÇ YççbçÆlç ³çn mçbmççj kçÀçí
cçç³çç ³çç çÆcçL³çç vçnçR cççvçlçç~ Fmç cçlç kçÀçÇ Oççjvçç
nÌ çÆkçÀ mçãçÆä F&éçj kçÀç nçÇ ªhç nÌ Dçlç: ³çn YççÇ
F&éçj kçÀçÇ YçççÆvlç mçl³ç nÌ~ Fmç oMç&vç cçW hçãLJççÇ mçí
hçjcçd çÆMçJç lçkçÀ 36 lçlJççW kçÀçÇ hççÆjkçÀuhçvçç kçÀçÇ
içF& nÌ~ pççÇJç hçãLJççÇ lçlJç mçí GþkçÀj çÆMçJç lçlJç
lçkçÀ DçhçvççÇ mççOçvçç mçí hçnáv®çvçí cçW mç#çcç nÌ~

oMç&vç kçíÀ #çí$ç cçW DççÆYçvçJç vçí opç&vççW
kçãÀçÆlç³ççb oçÇ nQ hçjvlçá FvçcçW lçv$ççuççíkçÀ vççcçkçÀ
kçãÀçÆlç mçyç mçí GlkçãÀä cççvççÇ pççlççÇ nÌ~ FmçcçW
MçÌJçcçlç kçÀçÇ çÆJççÆYçVç MççKççDççW, kçÀçÌuç, mhçbo,
Òçl³ççÆYç%çç lçLçç lçv$ç kçÀç mçávoj mçcçvJç³ç çÆkçÀ³çç
iç³çç nÌ~ GvnçWvçí F&MJçj kçÀçÇ hççb®ç Mççqkçwlç³ççW,
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F®sç, %ççvç, çÆ¬çÀ³çç, çÆhçoçvç SJçb Dçvçáûçn kçÀç
mçc³çkçdÀ çÆJçJçí®çvç çÆkçÀ³çç nÌ~

GvçkçÀçÇ cççlçç çÆJçcçuçkçÀuçç kçÀç oínçvlç lçyç
náDçç pçyç Jçí kçíÀJçuç oçí Jçøç& kçíÀ Lçí~ GvçkçíÀ çÆhçlçç
vçjçEmçniçáhlç mçb³ççmççÇ pççÇJçvç J³çlççÇlç kçÀjvçí uçiçí
DççÌj DççÆYçvçJç ÒçkçãÀçÆlç mçí nçÇ çÆJçjkçwlç mJçYççJç kçíÀ nçí
iç³çí~ Dçhçvçí çÆhçlçç mçí GvnçWvçí J³ççkçÀjCç, v³çç³ç
lçLçç mçççÆnl³ç kçÀçÇ çÆMç#çç Òççhlç kçÀçÇ~ GvçkçíÀ kçáÀìácyç
kçíÀ Dçv³ç uççíiç YççÇ DçO³ççlcç çÆJçMçíøçkçÀj MçÌJçcçlç kçÀçÇ
yççjçÇçÆkçÀ³ççW cçW çÆJçMçíøç ©çÆ®ç jKçlçí Lçí~ GvnçR cçW mçí
kçáÀs GvçkçíÀ çÆMçø³ç YççÇ nçí iç³çí DççÌj Gvçmçí %ççvç
Òççhlç kçÀjvçí cçW mçbuçivç ná³çí~ DççÆYçvçJç vçí Dçhçvçí
hçÓJç&pççW kçÀçÇ yççlç kçÀjlçí ná³çí DççÆ$çiçáhlç kçÀç vççcç
çÆuç³çç nÌ pççí cçO³çoíMç kçíÀ JççmççÇ Lçí~ çÆncççuç³ç DççÌj
çÆJçvÐçç®çuçkçíÀ yççÇ®ç kçíÀ #çí$ç kçÀçí cçO³çoíMç kçÀnç
pççlçç Lçç~ Fmç yççlç mçí mhçä nçílçç nÌ çÆkçÀ Gmç
mçcç³ç YççÇ kçÀçMcççÇj kçÀç mLççvç mççjí oíMçkçíÀ
mçççÆnl³ç ÒçíçÆcç³ççW SJçb oçMç&çÆvçkçÀçW cçW çÆkçÀlçvçç Tb®çç
Lçç çÆkçÀ %ççvççÇ DççÌj içáCççÇ pçvç çÆJççÆYçVç #çí$ççW mçí
DççkçÀj kçÀçMcççÇj cçí yçmç pççlçí Lçí~ Fmçí $çÝçÆøç YçÓçÆcç
kçÀnç pççlçç Lçç~

DççÆYçvçJç kçíÀ hççbçÆ[l³ç kçÀç jnm³ç Fmç yççlç
cçW çÆshçç nÌ çÆkçÀ Gmçvçí mçYççÇ çÆJçøç³ççW kçíÀ Dçç®çç³ççí¥ mçí
%ççvç Òççhlç çÆkçÀ³çç çÆpçvçcçW JçÌøCçJç, yççÌOç, MçÌJç lçLçç

çÆ$çkçÀ Mççm$ç kçíÀ Dçç®çç³ç& mççÆccççÆuçlç Lçí~ ³çn %ççvç
hççkçÀj Gmçvçí mçYççÇ çÆJçøç³ççW kçÀçí SkçÀ vç³çí DççÌj
cççÌçÆuçkçÀ ªhç mçí Òçmlçálç kçÀj DçuççÌçÆkçÀkçÀ kçÀçcç
çÆkçÀ³çç~

Gmçvçí cççÌçÆuçkçÀ ûçvLç YççÇ çÆuçKçí, ìçÇkçÀç³çW
YççÇ çÆuçKççR DççÌj kçÀçJ³ç SJçb vççìkçÀ YççÇ çÆuçKçí~
pççÇJçvç Yçj Jçí DççÆJçJçççÆnlç jní DççÌj kçÀçÌuç mçcÒçoç³ç
kçíÀ Dçvçáªhç Dçhçvçí Dççípç kçÀçí DçhçvççÇ Mççqkçwlç

yçvçç³çç~ Jçí 30 35 Jçøç& kçÀçÇ Dçç³çá lçkçÀ
DçO³ç³çvçMççÇuç jní DççÌj FmçkçíÀ çÆuç³çí GvnçWvçí mççjí
kçÀçMcççÇj kçÀç Yç´cçCç çÆkçÀ³çç~ DçO³ççlcç cçW GvçkçÀç
hçLç ÒçoMç&vç MçcYçávççLç vçí çÆkçÀ³çç pççí kçÀçÌuç MçÌJç
oMç&vç kçíÀ cçnçvç Dçç®çç³ç& Lçí~ DççÆYçvçJçiçáhlç uçíKçkçÀ
YççÇ Lçí DçO³ççhçkçÀ YççÇ~ GvnçWvçí yçnálç mççjí mlççí$ç
YççÇ çÆuçKçí nQ çÆpçvçcçW YçÌjJç mlççí$ç mçyç mçí ÒççÆmçà nÌ~
kçÀnlçí nQ çÆkçÀ mçvçd 1020 kçíÀ Dççmç hççmç Jçí Dçhçvçí
çÆMçø³ççW kçíÀ mççLç YçÌjJç mlççí$ç hçæ{lçí ná³çí yççÇjJçç
vççJçkçÀ SkçÀ iççBJç kçÀçÇ içáHçÀç cçW ÒçJçíMç kçÀj iç³çí DççÌj
çÆHçÀj çÆkçÀmççÇ vçí vç GvnW oíKçç vç GvçkçíÀ çÆMçø³ççW kçÀçí~
FmççÇ kçÀçjCç Fmç ûççcç kçÀç vççcç yççÇjJçç DçLçç&lç
YçÌjJçûççcç hç[ç nÌ~ Fmç mlççí$ç kçÀç SkçÀ MuççíkçÀ nÌ:
`DçvlçkçÀ! cççcç ÒççÆlç cçç ¢Mç Svççcçd ¬çÀçíOç kçÀjçuç
lçcççcçd çÆJççÆOç oínçÇ~ MçbkçÀj mçíJçvç çÆ®çvlçvç OççÇjçí
YççÇøçCç YçÌjJç Mççqkçwlçcç³ççíçÆmcç~` Jçí cçãl³çá kçÀçí

-
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uçuçkçÀçj kçÀj kçÀnlçí nQ çÆkçÀ Jçn ¬çÀçíOç YçjçÇ odãçÆä mçí
GmçkçÀçÇ Dççíj vç oíKçí ~ Jçn MçbkçÀj kçÀçÇ mçíJçç lçLçç
çÆ®çvlçvç cçW cçivç jnvçí kçíÀ kçÀçjCç YççÇøçCç YçÌjJç kçÀçÇ
Mççqkçwlç mçchçVç nQ DççÌj cçãl³çá GmçkçÀç kçáÀs vçnçR
çÆyçiççæ[ mçkçÀlççÇ~ Fmç mlççí$ç cçW DççÆvlçcç MuççíkçÀ cçW
Jçmçá-jmç Mçyo kçÀç Òç³ççíiç náDçç nÌ çÆpçmç mçí hçlçç
®çuçlçç nÌ çÆkçÀ Fmç mlççí$ç kçÀçÇ j®çvçç 68 cçW náF& Jçn
YççÇ hççÌøç cççmç cçW kçãÀøCç hç#ç kçÀçÇ oMçcççÇ kçÀçí~ ³çn 68
kçÀçÌvçmçç kçÀÌuçb[j nÌ DçvçámçbOççvç kçÀç çÆJçøç³ç nÌ~

oMç&vç cçW pçnçb GvçkçÀç lçb$ççuççíkçÀ ÒççÆmçà nÌ
JçnçR ìçÇkçÀçDççW cçW GvçkçÀçÇ F&MJçjÒçl³ççÆYç%çççÆJçcçMç&vççÇ
yçná ®ççÆ®ç&lç nÌ~ kçÀçJ³ç cçW GvçkçÀçÇ DççÆYçvçJçYççjlççÇ

kçÀç yçnálç vççcç nÌ~ ³çn Yçjlç
cçáçÆvç kçíÀ vççìîçMççm$ç hçj SkçÀ
DçççÆOçkçÀççÆjkçÀ Dççuççí®çvçç nÌ~
GvçkçíÀ mlççí$ç YççÇ G®®ç kçÀçíçÆì
kçíÀ cççvçí iç³çí nQ~ GvnçWvçí
DççvçvoJçOç&vç kçíÀ OJçv³ççuççíkçÀ
hçj çÆJçJçãçÆlç çÆuçKççÇ nÌ~ Jçí
çÆpçlçvçí cçnçvç ³ççíiççÇ Lçí Glçvçí
nçÇ çÆmçànmlç uçíKçkçÀ SJçb
çÆJç®ççjkçÀ YççÇ Lçí~ oMç&vç hçj
GvçkçÀç DçmççOççjCç DççÆOçkçÀçj
Lçç~ mççÌvo³ç&Mççm$ç cçW GvçkçÀç

DççÆOçkçÀçj jmç lçLçç OJççÆvç oçWvççW nçÇ #çí$ççW cçW Lçç~
GvnçWvçí oçWvççW kçÀçí cççv³çlçç oçÇ DççÌj oçWvççW kçÀçÇ
çÆJçmlçãlç çÆJçJçí®çvçç YççÇ kçÀçÇ~ GvçkçÀçÇ kçãÀçÆlç³ççW mçí
pççvç hçæ[lçç nÌ çÆkçÀ Jçí yçnácçáKççÇ ÒççÆlçYçç kçíÀ OçvççÇ Lçí~
çÆJçMçíøç kçÀj oMç&vç cçW GvnçWvçí DçvçáYçÓlç mçl³ç kçÀçÇ nçÇ
çÆJçJçí®çvçç kçÀçÇ~ Jçí çÆvçlç vçÓlçvç nQ DççÌj GvçkçÀç vççcç
DççÆYçvçJç YççÇ mççLç&kçÀ nÌ~~

Image : Times Now

��

Author can be reached at :
trilokinathdhar@yahoo.com
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Memories of you surround me
Memories of you surround me,

You're beating my every heart beat,
The love you have given defines me,

My life is no longer without you.

I am one who better knows you,
I am all lost without you.
You make me complete,

I cherish you night and day.

Off your presence nothing suits me,
You are in my soul,

You are my only hope,
One who I desire to be mine.

Without your breath,
I can't servive,

I need your lips,
they are mine,

Nothing wouldn't make us apart,
You are my everything and my better half.

In your arms I find myself safe,
I am so happy and always feel great,

Never in life you feel alone,
I am always there for you,

My Soul.

Memories of you surround me

Dr. Nidhi Kansal

��
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To be continued
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Koshur Saman-bal
Kosam
(A Joint venture of Project Zaan and KAII)
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Contest No. 6 : Kashmiri Vocabulary Quiz No. 2

Contest was held online on 23 May 2021 at 5.00 PM. 76 people
participated. Following won the Prizes :

Praagaash congratulates all.

Ist Prize

2nd Prize

3rd Prize

(Cash award of Rs. 1000.00)
Sarla Kachru

(Cash award of Rs. 750.00)
Ashok Dullu
Vadodara,Gujarat

(Cash award of Rs. 500.00)
Girja Raina
Vasundhara, Ghaziabad
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Maqbool Nadeem
Legend of Kashmir is no more

With profound grief and reverence, we
announce the death of Maqbool Nadeem, a
legend of Kashmir, great poet, scholar and
writer. Maqbool Nadeem died due to sudden
cardiac arrest on 3rd May 2021 at his
residence 'Gulshani Maqbool' at Bijbehara,
Anantnag.

Maqbool Nadeem, born on 11th
March 1940 in the historical Town Bibehara,
started his literary career with his associates
such as Prof. G.M.Shad, Mohan Lal Aash,
Rasool Pampori and Ghulam Nabi Atash, all
well known poets, scholars and writers of
Kashmir. Maqbool Nadeem studied at
Gorakhpur Technical University (UP) where
he got a Degree in Mechanical & Electrical
Engineering in 1957. During his studies at
Gorakhpur, he continued his literal work
under the guidance of Anjehani Shri Kotiyar,
a renowned journalist who published
Maqbool Nadeem's poetry and fiction in his
leading newspaper. Maqbool Nadeem took up his Government job as ITI
Inspector in 1958 and worked with honesty and integrity throughout his
service career. He retired as Divisional Engineer, Mechanical PHE in 1998.
He was so handsome and decent personality that he was called 'Prince’ in
the literacy circles. He always maintained his relationships with his friends,
associates, scholars but not with politicians though Ex. Chief Minister of the
erstwhile state of J&K Mufti Mohammad Sayed was his classmate and was
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having close relations with him during early
studies.

Nadeem Sahib had great interest in
other languages and often visited residence
of Pandit Aftab Ram, a great Sanskrit Scholar
of Northern India, a resident of his hometown,
for learning knowledge of stars from him. His
creative way with nature and different angles
of life is well depicted in his poetry which is
having an aspect of intensity. His different
colours of poetry impressed me alot. He was
kind to everyone and his smile always guided
research scholars in a philosophical manner.
He has left behind two sons, four daughters

a n d wife Madam Fatima Ji. His elder son namely Iqbal Nadeem, having
literal taste was in great shock but promised that he will not leave any stone
unturned to publish his poetry and other philosophical papers which were
penned down by his dear father Maqbool Nadeem. He also mentioned that
his several book's were released so far in his absence but he will ensure to
personally release his new book very soon. Prominent Cultural
Organisations and Writers especially Ghulam Nabi Atash, Dr. Mohd. Shafi
Ayaz, Iqbal Anjum, Rashid Sarshar, Nadir Ehsan, Yosuf Jahangir, Reyaz
Anzenoo, Syed Ezhar Mubashir, Mashroo Nasibabadi, Dr Gulzar Rather,
Dr. Shida Hussain Shida and Prof Nisar Nadeem paid rich tributes to this
shining star of literature. MayAlmighty Allah shower His blessings upon the
deceased and may grant him highest place in Janatul Firdoos.

���
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Gayoor Foundation pays rich Tributes to Shri

Sarvanand Koul Premi

Praagaash58

ÒççiççMç Òççípçíkçwì ]pççvç' kçÀçÇ vçíì-HççÆ$çkçÀç Jç<ç& 6 : DçbkçÀ 6~ pçÓvç 2021

ÒççiççMç June 2021 ~ pçÓvç 2021

58

p\ag aS

Srinagar, May 01: Renowned literary, cultural &
developmental forum Gayoor Foundation today
paid rich tributes to Shri Sarvanand Koul Premi on
his 31st death anniversary. In a statement issued
here, patron of the foundation Prof (Dr) Shaad
Ramzan and President Er Showkat Gayoor
Andrabi have paid rich tributes to the legend.
Andrabi, in tearful-eyes, termed him a great
scholar, educationist, writer, poet and translator
and said that Premi
Sahib was a close
friend of his father. He

said, “

Shri Sarvanand Koul Premi ji was
gunned down by un-known gunmen on 1st of
May 1990 at his native village Achabal in
DistrictAnantnag.

Gayoor foundation has demanded for
starting a research programme in universities
of Kashmir & Jammu on his literature.
Convenor with additional charge as general
secretary SGM Andrabi Kreeri, Vice presidents Imdad Saqi, Ab Rahman
Fida, Shri Piaraay Hatash, Spokesperson Sayed Tajamul Islam and other
Executive Members paid rich tributes to the legend and extended their
sympathies with the familiy of deceased Sh. Sarvanand Koul Ji.

Premiji’s contributions towards art,
culture & literature is immense. He was a torch
bearer for the generations ahead and he will
be remembered for ever.”
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Raja Naveed Anjum of Bejbehara,
Kashmir got his Master’s Degree from
University of Leads, Manchester,UK.
Naveed is son of Kaleem Bashir
Ahmad, Praagaash’s Associate for
Kashmir.

Praagaash congratulates Naveed

Riyaansh Raina enters YouTube
Gaming V-logging. Riyaansh is
son of Shweta & Vishal Raina of
Vasai,Mumbai.
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Dear Raina Sahib,

Dayna

I have liked your article on
Mansabal lake, which
appeared in Praagaash,
May 2021 edition. This
article has truly touched
my nerves. It has taken me
back to my childhood
memories when I was hardly 1 0 - 1 2
years old wherein I along with school
friends used to swim in this lake just near
its banks and pluck lotuses which used to
be in abundance in the lake.

This lake is more than a pool of
waterbody, pure, calm & truly embodiment
of divinity with religious connotations
experienced by me in person wherein we
used to boat with the help of boatman
along with our elders to pay obeisance
almost near to the source of this lake by
offering pure cow milk and flowers and
interestingly the flowers & milk used to
immerse and penetrate in the deep water
without overflowing and mixing in the pool
of water. There is a saying that there is a
spring in almost centre of the lake which is
main source of this lake and some great
saint few 100 years back on the lake bank
called ‘Jroag bag’ used to meditate for
years and as a mark of his offering after
successfully completing his , he
offered his body in pieces and immersed
same in this divine spring and thereafter
flowers appeared on the surface of the
water.

I still vividly remember whenever
we as a family wanted to boat to the main
source of this lake, we used to enter into
the tiny colony of fishermen who used to
live in small hutments on bank of this lake
and our elders used to ask a particular
family to help us to take us across to the
spring called ‘Nagbal’ and then only a
senior member of the family would boat us
as he knew the particular spot by his
experience and tutoring received from his
elders. Interestingly while offering prayers
in the centre of the lake, the boat never
used to simmer around at that point, would
remain in a static position. Otherwise in
normal course while boating, the boat
would go up & down due to waves floating
around.

M y a n c e s t o r s w h o w e r e
inhabitants of Kulpur Mohalla, village
Safapora on the upper banks of Manasbal
lake just opposite to Kondbal village
mentioned by you in the article, is located
near the main road leading to Bandipora
Tehsil town from Srinagar city. I have lived
in my ancestral home for about 2 years
from 1961-63 along with my parents as my
father wanted to live for some time in his
parents' home which was depleted and
almost abandoned after the 1947 tribal
raid in north Kashmir. My father managed
to get his posting done near a tehsil town
Sonwari (Sumbal) which is around three
kms from our original ancestral home and
in the process he got his ancestral house
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renovated with modern facilities existing
at that time just to live for some time and
pay his obeisance to his late elders.

Surprisingly, I have coined for
myself an additional surname as Safapuri
though my entire family including my
father and uncles were with their
surnames as Kauls only. I did this job
without knowledge of my father when I
joined as a student in a professional
college. When my father learned about
this adoption, he patted me on my
shoulders, reason being I and my tiny
family were born & brought-up in Srinagar
city and it was something unheard those
days. I still owe my respectful homage &
obeisance to my grandfather for his vision
& foresight who somewhere in between
1935-1940 purchased an old house in
down-town Srinagar city merely for the
sake of giving education to his children.

The passion behind adopting my
additional Surname was the inherent
attraction of Manasbal lake which would
attract me even now merely for its
uniqueness & overall serenity and also
keep me alive to my original roots
throughout my life.

I had an inner desire to build a small
hut type cottage at the banks of Manasbal
Lake wherein my ancestors had left a big
rectangular piece of land engulfed with
willow trees but unfortunately could not be
accomplished due to sudden exodus of
1990. I had a dream to utilize this so-called

hut after my retirement to experience the
tranquillity of life. This is the precise
reason I got Goose bumps on my skin
when I read your article on Manasbal
Lake. Great Job done for me! God Bless!
Kind regards
Omkar Safapuri
Bangalore

Dear Sir,

Dr. Nidhi Kansal

Dear Raina Sahib,

Thank you very much for
giving me opportunity to be
a part of such a platform
(Praagaash magazine). I
really appreciate the love,
sincerity and guidance of
K a l e e m S a h i b ,
Praagaash’s Kashmir
representative. He is a
good influencer and I hope his helping
hand will always be there on upcoming
talents .
Regards

Thank you for the latest
Praagaash. Looks as
good as ever. Kundanji's
editorial is very effective
and timely in these very
difficult times of Covid 19
second wave in India. I
hope his instructions and advice are

���

���

Etawah (U.P)



Letters to Editor

Praagaash62

ÒççiççMç Òççípçíkçwì ]pççvç' kçÀçÇ vçíì-HççÆ$çkçÀç Jç<ç& 6 : DçbkçÀ 6~ pçÓvç 2021

ÒççiççMç June 2021 ~ pçÓvç 2021

62

p\ag aS

helpful to readers. From the letters, I note
that your book on Kashmir has been
received by several readers and greatly
appreciated. I have not yet received a copy
of this book on Kashmir although I replied
in the affirmative. Regards,

I have gone through a copy of Praagaash.
am extremely delighted that you are doing
the most needed work of the day. The
grouping of mind currents of Kashmiris
under an umbrella of Praagaash is an
audacious work to rescue Kasheer from
the blizzard of hideous invasion of hate
and division, more importantly the ethos
and the core value of Kashmir .

I was moved to read the material
subscribed by colorful Kashmiris
indistinguished in the soil of Kashmir - the
Saivist. I am not aware if any material on
Kashmir Shaivism has appeared in the
media so far. What I mean is whether any
elementary introduction to the Trka
philosophy like its primer has appeared in
English language. I wish to know because
I would like that this is introduced to
youngsters more than recalling its past
glory and writing about Who is Who. I
believe that our identity lies in what the
land has bestowed upon us and we must
at least make an attempt towards that
direction .

Robin Chowdhury
Australia

Namaskar,
���

My love and regards to each one of you
including Doctor Chowdhury They were
our neighbours, Chaman Lal his elder
brother and me were in the same school,
DAV School Wazapora. That was of
course a very long time ago.

I have made a modest attempt and
tried to compose a kind of essay on the
Elementaries of Shaivism of Kashmir, the
space which Kalhan has described as
Spiritual geography of the land. This runs
into over thirty five pages. I am not aware if
such like literature has already appeared
in English language .
Durga Nath Tiku
Bag-e- Mehtab, Srinagar
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