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'

We h a v e j u s t f i n i s h e d o u r

celebrations of Shivaratri' called

'Herath' in Kashmiri. These celebrations

end with ' called '

in Kashmiri. I was asked a

question, why is the day after

pooja called ' , while it is actually

I was reminded of

my childhood, when the potter, a Muslim would bring in

' ' pots and a small pot with water in it would be

rotated round his head as ' before his entry into the

house. The day after pooja, the head of the family would

distribute money among all the members as '

. Then hosts of people mostly Muslims, friends,

colleagues would come, say Salaam and give

congratulation on the auspicious day. They would be

offered money, food, fruits, according to their position and

type of relationship. We would distribute walnuts among

Muslim children in our neighbourhood.

Our Muslim neighbours, friends and colleagues

would also celebrate three Eids, one after the fasting

month of Ramazan, one on the day of Hajj at Mecca and

one as the birthday of the prophet called 'Eid-e-Milad'. We

would take gifts on these days to them, offer

congratulations on their auspicious day and in turn they

would felicitate us with dry fruits, almonds, walnuts etc.

We have other auspicious days to celebrate, at

Tulamula, Hari Parbat, Khrew, Zeethyaar etc. All our

Muslim friends were aware of these festivals and they

would provide us with all support by way of Boats, Taxis,

Buses, flowers etc. Alas due to the turmoil, neither are our

young ones aware of the festivals of Muslims nor, I am

Tila Ashtami' Teela

aetham'

Herath

Salaam'

Shiva Chaturdashi.

Vatak

Aalath'

Heraets

kharaech'
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The Patient And The Legend

Nineteen sixty-seven was my first year as
faculty in Medical College, Srinagar. I was
Assistant Professor and Dr Ali Mohammad
Jan, famously known asAli Jan, a legend in life
as in death, was the head of our unit. .

It was a Tuesday, our outpatient day. The
outpatient building was an annexe to SMHS
Hospital and rather cramped, for it also
housed the patient registration, the laboratory,
and the X-ray screening rooms. There was
one large room for interns and residents and a
smaller one for consultants. Dr Ali Jan and I
shared the smaller room, a cloth screen
between us.

As far as I can trace my ancestry, I
happen to be the first doctor in our dynasty.
After I graduated it didn't take much time for
my family, friends and relatives to grant me
recognition and repose their trust in my skills.
When I got into the faculty that trust turned into
faith, and it has remained implacable over the
years. Whatever their health problems –
medical, surgical, gynecological, psychiatric
etc – they will almost invariably consult me first
and foremost. And then, if I find it necessary, I
refer them to my colleagues of the concerning
specialty. It has been an exciting journey, full of
challenges, and not easy to rise to
expectations every time, but I never reneged
from my duty and commitment.

In the large Chowdhury clan at Rajveri
Kadal, my old home where I was born and my
formative years took shape, Leelavati, my
father's paternal aunt stands out as the
quintessential ba`te`n ( alas, now
a vanishing breed. Rather diminutive in size,
bright brown eyes, a shiny pink face and a
finely chiseled nose, she wore a that
almost touched the ground, and a on
her head with a large tail that would trail behind

panditani),

pheron
Tarnga

her when she walked with her
short steps. The right pocket
of her used to be a
veritable treasure trove. Ask
anything of everyday utility
and she would never
disappoint you. It was always
there - cotton wool and
kerchief, safety pins and
sewing needles, thread and buttons, coins
and currency, and and, almost
invariably, the doctor's prescription. This last
was her most prized possession, nay a
precious document that she guarded with life,
for she was a patient of many hues of
migrainous headaches, abdominal pain and
acidity, anxiety and fainting fits, besides the
aches and pains that afflicted the female
species of that age as they do now. But she
always wore that warm smile that stole your
heart.

For sometime after I took charge of the
clan, her acidity and burping had resurfaced
and my treatment with magnesium trisillicate
and aluminum hydroxide, the salts in vogue to
neutralize the gastric acid, had not helped
much. She had heard of an investigation -
barium screening of stomach and duodenum -
that might locate an ulcer in the stomach or
duodenum, and account for the pain and
acidity in such a situation. And she asked me
most endearingly if I could conduct the test on
her or request one of my radiologist
colleagues in the hospital to do it. It was a
privilege I said and asked my cousin to bring
her to my outpatients on the following
Tuesday.

Leelavati came by herself - the hospital
was not far from our home and she knew the
way quite well. She might have been around

pheron

teknis tawiz
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fifty then. The orderly informed me when she
presented in the outpatients and she entered
quickly with her short shuffling steps as I rose
to receive her. Her eyes gleamed with pride to
see me in the consultant's room, her face
swathed in a radiant smile.

I offered the stool for her to sit and, as a
matter of routine, asked her to recount all her
complaints before I would take her for the
screening procedure. While she was
enumerating the details that I had now
become quite familiar with her attention was
suddenly distracted. Her ears cocked up on
hearing the voices behind the screen where
DrAli Jan was speaking with another patient in
his soft voice. It rang a familiar note as her
eyes gleamed with recognition. She craned
her neck sideways to look behind the screen
and sighted the legend. Her face beamed into
a wide smile, 'Ali Jan?' she exclaimed, and
continued looking toward him as if
mesmerized.

I said yes.
'Ballaye lagay, get me examined by

him,' she pleaded fervently.
'Oh sure,' I said.
I can't ever forget that exciting

expression on her pink face as I stood up and
took two steps toward DrAli Jan. 'Sir, she is ...'
'Leelavati,' he completed my sentence. 'How
are you, Leelavati?' He addressed her in a
tone of familiarity. I was amazed, while she
was ecstatic, to hear him call her by her first
name. 'Ballaye lagay, you still remember my
name!'

'I must have seen her long back, but I
can't forget her face,' said Dr Ali Jan. 'Jia Lal
once asked me to see her at your old house.
She used to get hysterical fits.' No doubt his
memory was impeccable

DrAli Jan and my father, Pt. Jia Lal, were
neighbors at Rajveri Kadal. He moved
uptown on his return from England with MRCP
much before we moved. He was also my

father's contemporary and friend, and would
seek his legal advice. In fact, the illustrious
Fazili (his surname) brothers were all close to
my father, and two of their doctor sons were my
colleagues.

The legend examined Leelavati and
wrote a prescription which she folded carefully
and pocketed safely like a treasure, her face a
picture of infinite gratitude. She thanked him
profusely; she blessed me with invocations to
Sharika and left.

She had forgotten all about the
screening of her stomach for which she had
pressed me so hard.

Doctor can be contacted at:
kundanleela@yahoo.com

��

Kashmir Embroidery
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What is in a name, proclaim some? The

noted creative critic of Hindi litterature,
Hajariprasad Dwivedi, has demonstrated the
significance of a name in his monumental
“ , roughly translated
as

When it comes to reconstructing history,
name has a great significance and
importance as it influences young minds
positively or negatively depending on its
connotation and historical import. A wrongly
held notion that Sanskrit is mother of 'all
Indian languages' is just an instance of the
strength of a name/notion. Sadly, language
science is studied by a very small fraction of
people in our society today, where, historically
speaking, one could get entry into the
company of scholars only after mastering this
science. In ancient India there were several
schools of Siksha, Pratishakhya and
Vyakarana. India has been the pioneer in
linguistic research several centuries before
Christ. Its significance seems to have
lessened after the 10 century C.E. when the
linguistic super-stratum marked a significant
shift and gradually the sub-strata evolved into
independent communication systems. The
society at large was in a flux for several

Anaamdaas kaa Pothaa”
'The Book of the nameless'.

th

centuries.
Sir George Abraham Grierson in his
monumental “ ”
used labels, like Behari, Dardic, and Pahari, to
refer to a cluster of languages that are
geographically proximate to one another. The
label 'Behari Languages' has been abandoned
already. The observation that Bengali has
structurally nurtured the so-called 'Behari
Languages' too has been rightly challenged.
Similarly, Seraiki spoken in the Multan region
of Pakistan has been wrongly regarded as a
dialect of Panjabi. The corrections are being
made here too.

At the phonological level the so-called
Behari languages, namely Maithili, Magahi
and Bhojpuri, exhibit divergent feature
distribution in comparison to Bengali. The
three eastern languages aspirate nasals [m,
n], laterals [l], and trills [r], Bengali does not.
Retroflex flaps [R, Rh] are absent in Bengali
but present elsewhere. The nasal aspirates
begin with Maithili in the East and spread up to
Rajasthani in the West.

Similarly, has not lost voiced
aspirated consonants, Panjabi has. Seraiki
employs implosives like Sindhi, Panjabi does
not. The requisite modifications are being

Linguistic Survey of India

Seraiki

Our Mothertongue - Prof R.N.Bhat

Dardic - What Does The Label Denote?

Abstract: Here is an attempt to demonstrate that Grierson's word in the
'Linguistic Survey of India' is not sacrosanct. This is more so with regard to his
sub-classification of Indo-Aryan languages. The labels like Behari, Pahari,
Dardic etc. coined or employed by him need to be given a second look and
modified in accordance with the ground situation/reality. It applies strongly to
the label Dardic as Masica (1991) while presenting a chronological overview
of Grierson's opinion with regard to 'Dardic' remarks that “Even less should
Grierson's tentative classification be taken as the last word on the “Dardic”
question.” The present paper argues that there is a strong case favouring
abandoning the label Dardic altogether

(pp. 460-462).
.
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made in the contemporary literature and
rightly so.

The label languages has not
created much confusion, although its
reference has now shrunk to Kangri and its
varieties spoken in Himachal Pradesh State of
India. Nepali and Kumaoni-Garhwali are no
longer covered under the label.

The label has been in vogue for
over a century without any specific
denotation. Kashmiri has been clustered with
a few more languages under this label by
some scholars. This has created an
impression as if the label refers to a group of
languages independent of Indo-Gangetic
languages.

Recently, Dardic has been used as a
label to refer to a group of minor languages
spoken in Pakistan and the adjoining Ladakh
region of Jammu & Kashmir- India (See
Cardona & Jain, 2003).

The earliest mention of 'Darads', in
Kashmir, by a Kashmiri has been made by
The Poet-Historian Kalhana in the first

of - the earliest extant
history of Kashmir. Kalhana while recounting
the munificence of the peace-loving King
Surendra (pre-historic times) states that the
King “built the city called Sauraka …and
founded a called

( See R S
Pand i t ' s Trans la t i on o f Ka lhana 's
Rajatarangini; p.19, emphasis mine). This
vividly demonstrates that Darads have been
distinct and independent people adjoining
Kashmir even in the prehistoric period. At
another place in the same Kalhana
informs that “when the Dards,
Bauttas, and Mlecchas” had overrun the
country, the tyrant King Mihirakula (8 Century
B.C.E.) “had promulgated the observance of
religious conduct…” (p.42). Again (VII

in the first quarter of the 11 century
C.E., Kalhana reports that “some Dards,

Pahari

Dardic

Rajatarangini

near the country of the Darads

impious

n

a

1

Taranga

vihara Narendra-bhavana

Taranga

Taranga),

th

th

government clerks and Damaras (landlords)
became overbearing” (Pandit's tr. P. 271). In
the second quarter of the same century, 'the
Darada ruler Acalamangala invaded Kashmir'
(Pandit's tr. p. 275). All these mentions/reports
indicate that Dards did not have fraternal or
friendly links with Kashmir. In the first decade
of the12 Century C.E the forces bent upon
usurping the throne by force in Kashmir invited
Dard King to invade Kashmir (See R S
Pandit's translation p.423 ).And during the 40s
of the same century, following the death of the
Dard King, his Ministers invited War-lords from
Kashmir to secure the throne for them. (ibid
p.606ff).

Cardona & Jain (2003) have not clubbed
Kashmiri with Dardic. The Volume carries an
independent essay on Dardic (pp 818-894)
where the author (E. Bashir) has clubbed a
number of minor languages spoken in Ladakh
region (India), and the adjoining Pakistan and
Afghan territories under the label Dardic. The
group includes at least one language that is
claimed to be extinct now . She rightly calls
Dardic an ' , “

for those
which, because of their

isolation in the mountains of the Hindu Kush,
Swat and Indus Kohistan, the Karakorams
and the Western Himalayas, have retained
ancient and developed new characteristics
different from the IA languages of the Indo-
Gangetic plain. Although the Dardic and the
Nuristani (previously Kafiri ) languages were
formerly grouped together, Morgenstierne
(1965) has established that the

and that the
Nuristani languages constitute a separate
sub-group of Indo-Iranian.” … “

…The
similarities of the Dardic languages today are
due to differentially shared retentions,

th

2

3

4

umbrella' term a geographical
cover term

Dardic implies
neither ethnic unity among the speakers of
these languages nor that they can all be traced
to a single stammbaum-model node

Northwestern Indo-
Aryan languages

Dardic
languages are Indo-Aryan

Jç<ç& 4 : DçbkçÀ 4 DçÒçÌuç 2019~
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innovations affecting
and contact

(areal) development” (Bashir p.821-22
emphasis mine). Even this clubbing is,
therefore, unwarranted as the author
herself seems to indicate; thereby the
label Dardic becomes superfluous.
Bashir candidly advocates the
abandonment of the label Dardic. She
has p rov ided a long l i s t o f
characteristics of these languages to
demonstrate that these Speeches are
not homogenous at any level; hence
the case for abandoning the label
Dardic becomes stronger. Fussman
(1972) and Strand (1973) seem to have
reached a firm conclusion regarding
the hypothecality of Dardic.

Phono log ica l l y speak ing ,
Kashmiri has lost voiced aspirated
consonants; Panjabi, Dogri and Pahari
too have lost such consonants.
Palatal izat ion is an important
productive feature in Kashmiri, it can
also be seen in Pahari, Haryanavi (a
regional sub-language of Hindi), and
Panjabi where, unlike Kashmiri, it is
neither inflectional nor derivational.
Kashmiri has lamino-alveolar affricates
that are also found in Konkani and
Marathi. Some of the languages put
under the label Dardic too have lamino-
alveolar affricates; a few of them have
its voiced counterpart as well.

The central high vowel present in
Kashmiri is widely employed in Tibeto-
Burman languages! The V2 syntax of
Kashmiri links it to German, Icelandic
etc.!

Author can be contacted at:

various subsets
of these languages,

5

[To be continued]

��

rnbhatvns@gmail.com

��
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The Fire

T

��

he fire

blossoming
on you lips.
Soothes the burns
inflicted by
the black inferno
of my soul
to my dreams
and lights up
the cunning darks
of my inquisitive spirit,
coiling up
around my breath
and escapes to the greenery
across the road
and turns into sunny day
of mid spring.
I stand indebted to you
all my life;
How shall I repay you,
could you suggest
some way out method?
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kçÀç@çÆMçj kçÀnç@vççÇ - jlçvç uççuç Mççvlç

Dçç@vçKç
yçmç ³çáLçá³ç çÆmçjçÇvçiçj Mçnjmç æ®çççÆ³ç, mçá ¿ççôlçávç
yçôkçÀjçj içæsávç, lçe sá içjç o@çÆsv³ç lçe içjç KççíJçe³ç& oç³ç&Jç
çÆkçÀv³ç Jçásçvç~ Kçyçj kçw³ççnlççcç æsçb[çvç, kçw³ççnlççcç
hçj]pçevççJçvçe®ç kçÓÀçÆMçMç kçÀjçvç, Kçyçj kçw³ççnlççcç uçyçvçe
Kçç@lçje hçvçeçÆvç vç]pçje uç³ç&Jç, yçç]pçejJç, oákçÀçvçJç lçe JççÆlç
hçkçÀeJçev³çJç uçÓkçÀJç hçôþîç lçí]pç lçí]pç çÆHçÀjevççJççvç~ Dç@çÆcçmç
o@çÆsv³ç KççíJçe³ç& mçJçççÆj Dççmçe yç]pçç@çÆnj Dç@c³çmçábo çÆ³ç
cçæ®çj JçáçÆsLç kçWÀæsçn nç@jçvç lçe kçWÀæsç lçbiç Dççcçæ®çe cçiçj
çÆlçcçJç DçççÆmçní çÆ³ç çÆlç æ®³çÓvçcçálç çÆ]pç vçHçÀj sá ³çç lçe
JçççÆj³çççÆn kçÀç@u³ç ³çç iJç[eçÆvççÆ®ç uççÆì kç@ÀMççÇçÆj Dççcçálç~
çÆlçcçe Dççmçenç@vç ohççvç cçe kç@À³ç&Ómç kçôbÀn, hçvçeçÆvçmç kçÀçBçÆmç
DçççÆmç Jç@v³ç çÆoJççvç~ çÆlçcçJç DçççÆmçní çÆ³ç çÆlç Jçáscçálç çÆ]pç
pççôçÆcç h³çþe ³ççôlç lççcç Dççímç çÆ³ç oçô¿ç Ünmç æsdJçhçe kç@ÀçÆjLç
lçe yçô-njkçÀLç çÆyççÆnLç~ vç kç@Àjevç kçÀçBçÆmç mçól³ç kçÀLçe³ç, vç
JççôLç mççÇçÆì h³çþe yJçvçe³ç ]pççbn~ kçÀçBmççÇ Jççôvçámç vçe kçôbÀn~
Dç@lççÇ çÆoæ®ç lç@c³ç yççÆ[ nçÆì [^ç³çJçjmç ¬çÀKç - ©kçÀçJç
mçç@ JJçmlçç! cçô $ççJç mçç@ ³çôlççÇ~

mçá içJç ³çKçocç yççÆmç h³çþe yJçvç Jç@çÆmçLç lçe içJç
Dç@çÆkçÀmç hççÇ.mççÇ.Dççí oákçÀçvçmç Kç@çÆmçLç~ hççbæ®çvç o]nvç
çÆcçvçìvç kç@Àjevç HçÀçívç kçÀjvçe®ç kçÓÀçÆMçMç cçiçj vçcyçj
Dççímçámç vçe juççvç~ çÆkçÀvçe juççvç Dççímçámç lçe mçá³ç Dççímç
æ®çìçvç~ DçKç kçÀLç çÆlç kç@Àjevç vçe~

lç@çÆcçmç iç@çÆ³ç kçÀvçvç DççJçç]pç~ cçÌìç[çí©kçÀ
(çÆmçìçÇ yççÆmç nábo) kçbÀ[kçwìj Dççímç nKç çÆoJççvç -
jóv³çJççíj, jóv³çJççíj

Jççôv³ç içJç mçá náMççj ¿çÓ~ mçá ¿ççôlçávç oákçÀçvçe h³çþe



yJçvç Jçmçávç~ oákçÀçvçoçjvç nçíJçámç
HçÀçívçeçÆkçÀmç cççÇìejmç kçáÀvç FMççje~
lç@c³ç kçÀçÆpç jdJçhçeçÆ³ç æ®çlçpççÇ~
kçÀçQìjmç h³çþ $çç@çÆJçLç içJç yJçvç
Jç@çÆmçLç lçe m³ççôoá³ç jóv³çJçç@³ç&
cçÌìç[çíjmç Kç@çÆmçLç~

cçÌìç[çíjmç cçb]pç çÆlç ¿ççôkçÀ vçe mçá kçÀçÆæ®ç çÆyççÆnLç~
yçôçÆ³ç sá çÆlçLç³ç kç@Àv³ç mççÇìe h³çþe Jç@L³ç Jç@L³ç içæsçvç lçe
o@çÆsv³ç KççíJçe³ç& oç³ç&Jç çÆkçÀv³ç Jçásçvç~ DççôJçjuççí[ Kç[ç
mçJçç³ç&Jç cçB]p³ç kçÀuçe kç@À[îç kç@À[îç lçe mççÇìvç h³çþ
çÆyççÆnLç mçJçç³ç&vç h³çþ vççôc³ç vççôc³ç~ Mçç³ço Dçç@mç
cçÌìç[çíjmç cçb]pç vç kçÀçBçÆmç HçáÀjmçLç, vç Dççímç kçÀçBçÆmç
hçjJçç³ç çÆ]pç çÆ³ç vççÇcç yçá]pçiç& kçw³ççn JççÆlç JççÆlç Mçá³ç&vç nebÐç
hçç@þd³ç JççôL³ç JççôL³ç içæsçvç~ Dç@lççÇ çÆoæ®çevç Dçç@ÐçkçÀçÇ
hçç@þd³ç [^ÌJçjmç yççÆ[ ¬çÀKç - JJçmlçç, uççôlçá³ç hçnçvç~ cçô
$ççJç mçç@ ³çôlççÇ~

çÆ³çLçe kç@Àv³ç yççÆ[ ¬çÀKç yçÓçÆ]pçLç çÆoæ®ç [^ç³çJçjvç
³çKçocç yç´íkçÀ~ mçá JççôLç Lççôo lçe içJç mçJçç³ç&Jç cçB]p³ç yJçvç
Jç@çÆmçLç~ mçá Kçç@uççÇ yçôiç $ççJ³ççívç içççÆ[ nebçÆ]pç yççÇçÆj yççÇjçÇ
cçb]pçe³ç, ³çámç iççÆj vçíjvçe çÆJççÆ]pç Ün³ç HçôÀçÆkçÀmç DçuççWo
$ççJççvç Dççímç~ hç@l³ç çÆkçÀv³ç uçç@çÆ³çmç kç@Àc³ç lççcç ¬çÀKç lçe
yçÌiç Ðçálçávçmç oç@çÆjLç, ³çámç lç@c³ç ÜçÆMçJçev³ç vç³ç&vç h³çþ
jçôì~ mçá æ®ççJç Dç@çÆkçÀmç kçÀçí®çmç lçe sá hçkçÀçvç~ mçá sá
hçkçÀçvç, ©kçÀçvç lçe kçáÀçÆvç cçkçÀçvçmç yç´çôbn kçÀçÆvç Kç[ç
içæsçvç~ mçá sá kçáÀçÆvç oákçÀçvçmç Kçmççvç, oákçÀçvçoçjmç
LççÆuç LççÆuç Jçásçvç~ oákçÀçvçoçj ³çôçÆuç FMççjmç cçb]pç

Jç<ç& 4 : DçbkçÀ 4 DçÒçÌuç 2019~
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Òçeæsçvç sámç kçw³ççn içæsçÇ, mçá sá cççí³çÓmç ¿çÓ iç@çÆæsLç Jççvçe
h³çþe yJçvç Jçmççvç lçe kçÀocç çÆoJççvç~

mçá sá çÆlçcçvç lçbiç kçÀçí®çvç çÆlç Dçæ®ççvç çÆ³çcçvç DççÆcç
çÆJççÆ]pç Kççuçe³ç kçÀçbn hçkçÀçvç Dççmççvç sá~ mçá sá çÆlçcçvç
yçç]pçejvç cçb]pç Kç[ç içæsçvç ³çôçÆlç JJçmçe êdJçmçe lçe yççÇje yççÇje
sô, lçe okçÀe okçÀe mçól³ç sá içjç o@çÆsv³ç lçe içjç KççíJçe³ç&
uçççÆ³çvçe çÆ³çJççvç~

Dç@lççÇ iç@çÆ³ç lç@çÆcçmç kçÀvçvç HçÀçívçe®ç çEjiç~ mçá içJç
Dç@çÆkçÀmç vç]pçoçÇkçÀçÇ hççÇ.mççÇ.Dççínmç Kç@çÆmçLç~ ìíyçuçe h³çþe
lçáuçávç DçKç çÆjmççÇJçj lçe uççíiçávç kçÀvçmç~ Jççvçe Jçç@u³ç
nçíJçámç FMççje mçól³ç ®çbomç kçáÀvç çÆ]pç çEjiç s³ç cççíyççFuçmç
içæsçvç~ nç@jç@vççÇ cçb]pç HçÀç@uçíçÆ³ç çÆnçÆMç lç@çÆcçmç yçácçe~ o@mlççÇ
kçÀçô[ávç ®çboe DçBêe HçÀçívç lçe uççíiçávç kçÀvçmç - nÌuççí! lç@c³ç
hçj]pçevçç@Jç DççJçç]pç~ çÆ³ç Dçç@mç lç@çÆcçmç ]pçvççvçe yççíuççvç~

ní, æ®çe kçÀçÆlç mçç@ sáKç? HçÀçívç kçw³çççÆ]pç Dççímçá³ç yçbo
LççôJçcçálç? [ç³çuç kçÀjçvç kçÀjçvç Dçç³çcç DççôbiççÆpç
içmçvçe~ ³çô³ç JççôvççÆcçlç Dççímçecç³ç Dç]pç çÆ³ççÆ]pç mçáuççÇ
hçnçvç~ iççÆj vççÇçÆjLç sá³ç vçe æ®çô hçlçe içje ³ççoe³ç jçí]pççvç~
çÆ³çcçvç DççJç vçe kçáÀkçÓÀ pççÇ JçáçÆvç çÆlç içje Jççhçmç~ kçÀçíuçvç
nmçç@! hçboçn içbìe iç@³çKç lçe JçáçÆvç sáKç vçe çÆkçÀnçR vçvççvç~
]pçvç lçe JçáçÆ[Lç içJç çÆyç®ççíj~ cç@nuçe sá mçc³ççícçálç~ hçáuççÇmç
çÆlç DççJç~ yçôçÆ³ç sáçÆ³ç ³ççoe³ç, Dçhçç@jçÇ iç@çÆæsçÆ]pç Dçç@vçkçÀe
Jçç@çÆuçmç ]pçªj lçe kçÀçkçÀeçÆvç nábo DçBvçKç nô]p³çmç~

mçá h³çJç ]pJçvçmç~ DçJçe kçÀçkçÀeçÆvç Dççímç mçáyçenvçmç
Dçç@vçkçÀe Jçjç@³ç Dççbiçevçmç cçb]pç oyç uççôiçcçálç~ ncçmçç³çvç
Dççímç uç[kçÀe jçLç Mççcçe h³çþe içç@yç~ Dç@lççÇ hçôçÆ³ç lç@çÆcçmç
hççvçmç h³çþ vç]pçj~ yçÌiç HçôÀçÆkçÀmç $çç@çÆJçLç êç³ççíJç mçá
mçáyçenmç iççÆj Dç]pç çÆlç ÜnçÆoçÆMçkçw³ç hçç@þd³ç, Dçcçç mçá
kçÀçôlç Jççílçcçálç~

mçá sá DçBÐç hç@K³ç vç]pçj $ççJççvç~ mçá sç lççôlçá³ç
Jççílçcçálç ³ççôlç mçá Ün³ç içæsçvç sá çÆkçÀvçe kçÀçôlç? lçmç
nôçÆlçvç kçÀvçvç Dçboj ]pçvçççÆvç nebÐç çÆ³çcç uçHçÀe]pç ûç]pçev³ç -
hçboçn içbìe - kçw³ççn lçmç iç@³çç hçboçn içbìe iççÆj êçcççÆlçmç?
hçboçn içbìe iç@³çç lçmç ³çLç cç@nuçmç, çÆ³çcçvç kçÀçí®çvç,
çÆ³çcçvç yçç]pçejvç lçe uçÓkçÀvç lççcç Jççlçevçmç? çÆ³çcç vç³ç lçmç
hçj]pçevççJççvçe³ç çÆs? vç vç hçboçn içbìe iç@çÆ³ç kçÀçÌuçe nebçÆomç
kçáÀkçÓÀ çÆpç³çmç, cçiçj hççvçe kçÀçôlç DççJç mçá ³ççíj, kçw³ççn
kçÀjçÆvç lçe kçw³çççÆ]pç? çÆkçÀvçe ..... çÆ³ç cçç sá .... nçbn?

lç@çÆcçmç ¿ççôlçávç ®çkçÀj ³çávç~ mçá y³çÓþ Jççvçe hçôbçÆpç
Dç@çÆkçÀmç h³çþ~ lç@c³ç çÆoæ®ç oevçvç~ JJçv³ç ¿ççôlçávç iççíje
mççvç æ®JçJççhçç@³ç& Jçásávç~ mçá kçÀçÆlç sá Jçáv³ççÆkçÀmç? cçiçj
lç@çÆcçmç³ç hç³ç sô~ mçá Dç³ç çÆ³çcçvç mçççÆjvçe³ç uçákçÀvç ]pçççÆvç~
çÆ³çcçvç kçw³çç mçvçç iççícçálç, lçmç kçáÀvç vçe Jçásçvçe³ç kçÀçbn ...
]pçvç vçe ]pççvçevçe³ç?

lç@c³ç æsávç ®çbomç DçLçe DççÆlç Dççmç vçe Dçç@vçKç
DçLççÇ~ mçá DçççÆmç cçÌìç[çíjmç cçb]pç h³ççícçálç~ oh³ççívç Jççje
JçásKç lçe yççÆo kçÀ[Kç çÆ³çcç DççÆkçÀ DççÆkçÀ ...

lç@çÆcçmç hçôçÆ³ç nbiçe lçe cçbiçe Dç@çÆkçÀmç vçHçÀjmç kçáÀvç
vç]pçj ³çámç Dç@çÆcçmç yç´Óbþd³ç çÆkçÀv³ç vççÆmlç m³ççôoá³ç êçJç~
lç@çÆcçmç yççmçí³çmç ÜçÆMçJçev³ç Dç@svç DçBÐç DçBÐç ]pçvç lçe ]pçÓvç
hçícçeæ®ç~ Dççje kçwJçb[uç çÆnJ³ç Dçç@çÆmçmç~ ]pçvç lçe MççÇMçJç
jçômlç Dçç@vçKç uççíiçcçálç Dççímçávç~ JJçv³ç Jçás lç@c³ç yçôçÆ³çmç
vçHçÀjmç kçáÀvç~ lçmç çÆlç yççmçí³çmç çÆ³çLççÇ Dççje kçwJçb[uç
Dç@svç hçícçel³ç~ ]pçvç lçe Dçç@vçKç~ yçôçÆ³çmç çÆlç, yçôçÆ³çmç
çÆlç? çÆ³ç kçw³ççn mçççÆjvçe³ç ]pçvç yçoeuç³ç Dçç@vçKç çÆnJ³ç
uçç@i³çcçel³ç? çÆ³çcçJç çÆkçÀv³ç cçç çÆsvçe çÆ³çcç Jçásçvçe³ç kçÀôbn?
çÆkçÀvçe lç@çÆcçmç sávçe hççvçemçe³ç Dçç@vçkçÀe Jçjç@³ç uçyçvçe çÆ³çJççvç
kçôbÀn?
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uçuç-JççKç

Dçç@jmç vçíçÆj vçe cççôoáj MççÇj³ç
v³çj JççÇ³ç&mç vçíçÆj vçe MçÓjç vççJç~

cçÓKç&mç Hç=vçávç sá³ç n@çÆmlçmç kçÀMçávç
³çmççÌ cçççÆuç oçbomç y³çnç ]®ççJç~~

‡ ‡ ‡
Dçç@mçe yççíuç Hç@çÆ[v³çcç mççmçç
cçô cççÆvç Jççmçç KççÇo vçç çÆn³çí~

yççô ³Jço mçn]pç MçbkçÀj yç@K]®ç Dççmçç
cçákçÀçÆjmç mççmçç cçuç kçw³ççn Hçô³çí~~

‡ ‡ ‡
Dçç@mçemç kçáÀçÆvç³ç lçe mççBHçeçÆvçmç m³çþçn

vç@]pçoçÇKç Dçç@çÆmçLç iç@³çmç oÓj~
]pçç@çÆnj yçç@çÆlçvç kçáÀvçá³ç [îçÓbþácç

iç@³çcç K³çLç ®çLç ]®çáJçb]pççn ]®çÓj~~
‡ ‡ ‡

Dççb®ççj nçB]pççÆvç nábo iç@³ççcç kçÀvçvç
vçoe³ç& çÆsJçe lçe nôçÆ³çJç cçç~

çÆlç yçÓ]pç $çákçw³çJç çÆlçcç ªÐç Jçvçvç
]®çívçávç sáJçe lçe ]®ççÇçÆvçJç cçç~~

‡ ‡ ‡
Dççb®çç³ç& çÆyç®çç³ç& J³ç]®ççj Jççôvçávç

Òççvç lçe ©nvç nôçÆ³çJç cçç~
Òççvçmç yç@çÆ]pçLç cç]pçç ]®çenávç
vçoe³ç& çÆsJçe lçe nôçÆ³çJç cçç~~

‡ ‡ ‡

lç@c³ç oçôhç çÆ³ç iç@çÆ³ç c³çç@v³ç nçuçLç lçe kçÀçkçÀeçÆvç kçw³ççn
Jç@v³ççÆ]pç? Dççín kçÀçkçÀv³ç, Dççín kçáÀkçÓÀpççÇ ...? lç@çÆcçmç
nôçÆlçvç JJçv³ç Dçç@jKç HçÀìev³ç~ JJçv³ç kçÀhçç@³ç& vçíçÆj ³çôçÆcç
yçç]pçje v³çyçj? oçôhçávç Òçeæsevçç kçÀçBçÆmç, cçiçj kçÀmç?
lç@c³ç $ççíJç JJçMç ... Jçç¿ç, mçbÐçç JçKç ¿ççôlçávç Jççlçávç ....
]pçvçççÆvç neb]pç kçÀLç Dçç@mçemç kçÀvçvç Dçboj ûç]pççvç ... iççÆj
vççÇçÆjLç sá³ç vçe içje ³ççoe³ç jçí]pççvç ...

lç@c³ç JççÆ®ç Dç@s ... YçiçJççvçe cçô JççlçevççJçlçe kçáÀçÆvç
hçç@þd³ç içje?

104, mçáYççMç vçiçj, pçccçÓ 180005.
HçÀçívç: 9419684914

��

��
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Preserving Mothertongue - Dr. B.K.Moza

2019 - Challenge For Kashmiri Pandits

Thirty years have passed by that Kashmiri

Hindu community (Kashmiri Pandits) have got
internally displaced from their thousands of
years old motherland, the beautiful vale of
Kashmir. Historically, they have suffered nine
exoduses from their homeland and that in the
year 1999 was the last one with a difference. It
happened at a time when the country was an
independent nation free from the foreign
rulers and was a well–established democratic
country of the world. In the year 1947 the
Indian subcontinent was partitioned as India
and Pakistan-based essentially on the Hindu
populated, and Muslim dominated areas. J&K
state became a border state with majority of
Muslim inhabitants who preferred to get
aligned to India with a special status. I would
not like to go into the details of this alignment
but it requires to be mentioned that with the
special status that J&K state received, the
Kashmiri Pandit community got into a peculiar
political anomaly; being Hindu they became a
minority in a Muslim majority state of a Hindu
majority country, India; therefore, a reverse
minority. That is to say that in their motherland,
the state of J&K, they are an infinitesimal
minority and in the country as a whole, they
are amongst the majority community. But they
never got recognized as a reverse minority,
entitled to the rights that they are
constitutionally entitled to. It is high time that
this injustice meted to them is judicially
corrected before their resettlement, if at all, in
their homeland

During these thirty years, this
community has got scattered far and wide
under most painful circumstances of losing
their hearth and home in their homeland yet
they have shown strength and resilience in
maintaining the essentials of their cultural

.

heritage as far as possible.
They got settled, generally
speaking, in places where
their safety was not in danger
and where there were
avenues to make use of their
k n o w l e d g e a b l e a n d
academic careers and have,
in a way, withstood the tests
of time and circumstances. Everywhere, in
general, they have formed their Samities,
Sabhas, Samaj, Associations etc, and,
Kashmir Bhawans to facilitate their get-
togethers, enabling cultural preservation and
social bonding. They have tried, as far as
possible to preserve Kashmiri language,
which is their mother tongue. With time,
however, this cultural heritage is showing
denudation as the generations which have got
born subsequent to their exodus from their
homeland, have lesser avenues to interact in
their mother tongue; they are also scattered
throughout globe. Kashmiri language has not
any official, commercial or intellectual privilege
a mother tongue deserves. Even in their
homeland the official language was Urdu;
English, Hindi etc. were also used for day to
day use as and when required. The mother
tongue was used in the households only.
There was a handicap that their mother tongue
had no functional script for day to day use
conveniently. Its original Sharda script has got
in disuse for obvious reasons for day to day
usage. The ‘Nastalik’ Urdu script was the
language for administration in their homeland;
also Devanagari script was practiced by
Kashmiri Pandits for some special occasions.
But both these scripts had short comings.
Kashmiri language has some special phonetic
peculiarities in respect of some vowels for
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which there were no equivalent fonts
available. As such, there was a practical
handicap in reproducing the language
phonetically for regular use. One of the
favorable trends, the exodus offered was that it
aroused the need for making our mother
tongue a phonetic one; our Kashmiri language
linguists made the desired effort to identify the
handicaps in this respect and find their desired
remedies. As became evident, Kashmiri
language has six expressions peculiar to it
which required finding appropriate fonts to
make this language satisfactorily phonetic.
Thanks to our professional linguists who
identified these vowels and appropriated fonts
to these six vowels with the help of digital
experts and the language became
satisfactorily phonetic and thus perfect for all
intents and purposes. There are now available
readers and primers of our mother tongue and
a significant literature is now becoming
available both in Nastaliq as also Devanagari
scripts. The former is being used in Kashmir
and the latter in journals that are being
published by Kashmiri Pandit Associations or
Institutions outside Kashmir. Thanks to our
specialists we have a Kashmiri literary journal,
of repute, “Vaakh”, regularly getting published
in Devanagari script and circulated amongst
the concerned Biradari members regularly in
our country and abroad. Even books are being
published by Kashmiri litterateur using
phonetic Devanagari script. Kashmiri lyrics
and their tune are reasonably popular in the
country and are being reproduced by film
industry both in Hindi and other language films
and these have gained considerable
popularity in the country and abroad. With
Devanagari phonetic script there will be further
considerable ease in their usage. The purpose
of mentioning all these details is that now it is
conveniently and systematically possible to
use Devanagari script, with which almost
every educated person in India is vocable, for

communicating in Kashmiri language without
any difficulty. Earlier, one could say that our
Kashmiri language had not an appropriate font
but now that handicap is no longer there and
one can conveniently communicate even
digitally in this language through mobile
phones etc. What is, therefore, required is
effort and concern to preserve our mother
tongue which is otherwise in a melting pot. Our
Constitution recognizes Kashmiri languages
as one of the national languages, as is evident
from the currency notes in circulation. But the
recognized script for Kashmiri language is
Nastalik, the Urdu script. It is also appealed
that in our Indian Constitution the Devanagari
script is also recognized as an additional script
for Kashmiri language as in Sindhi for which
both Nastalik and Devanagari scripts are
recognized. Kashmiri Pandits Diaspora is
scattered globally and Devanagari script will
facilitate their preserving mother tongue to a
great extent. This is, therefore, the present
challenge for our community who are
presently desirous of preserving Kashmiri
culture. Year 2019 is the thirtieth year of our
latest exodus and internal displacement from
our motherland. With all assumed complaints
of disunity, the community has withstood the
pressures for preserving our cultural heritage
in our scattered Diaspora. Now a special effort
is desirable as also essential to preserve our
mother tongue. Certainly for us this is the
“Challenge 2019”, to make use of recently
developed systematic, scientific and well
cultured font for our mother tongue to preserve
our Kashmiri identity. Language and specially
mother tongue is considered as the essential
ingredient of preserving cultural identity. If we
look at Europe, all countries or communities
use their mother tongue. Wars have been
fought for preserving this cultural identity.
Even in our subcontinent Bangladesh, the
original East Pakistan, got carved out by war

Continued on Page 31
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Peculiar Kashmiri Words

You May Not Know
ÞçáKç

MçíKç-Guç-Dççuçcç

Dçç³ççmç ³ççôlç lçe içæsJç kçÀçôlçÓ
]pççívçácç vçe cçb]pçe cçç oáJççôlç yJçJçí~
lçmç kçw³çç kçÀjJç Dç@m³çd uçuçe HççôlçÓ
³çmç DççÆLç mççívç u³çKçálç yJçJçí~~

‡ ‡ ‡
DçççÆ³ç çÆlç yçJçevç³ç, içæsJç çÆlç yçJçevç³ç

yçJçevçmç Kççôlçe vçe yçJçevç³ç Kççmç~
³ççôo JççÆvç Dççmçvç J³çboKç kçÀJçe vç³ç
K³çvçe Kççôlçe sá³ç DççHçájvçá³ç Kççmç~~

‡ ‡ ‡
Dçç@³ç&HçÀvç lçe DççMçkçÀvç MçÓyçç uçç@çÆpçvç
DçBoje®ç DççJçç]pç v³çyçj kçÀJçe iç@³ç~
MçjneçÆkçÀmç mççôçÆLçmç mççÇjç Jçç@çÆpçvç

Dçoe kçÀç@çÆþmç Kççí©Kç Kçyçj iç@³ç~~
‡ ‡ ‡

DççMçkçÀ çÆlçcç çÆ³çcç HççkçÀ jsvç yçovç
uçç MçKç nÓje JççlçevçKç Kç@]pçcç@]®çe³ç~

Dççn lçe JJççÆMç uçôoe³ç&Kç yçovç
ÐçJç kçáÀçÆvç cJçKçe [íMçvç mçÓj]®çe³ç~~
çÆyççÆnMlçmç yç´çWþ çÆlçcç³ç Hççvç uçovç

çÆ³çcç ³çôçÆlç uççíuçe çÆlçnbçÆo Jçovç ³ç@]®çe³ç~~~
‡ ‡ ‡

alû gaºúr

alûgûzàr

àlû kônºúl

alû palû

alûsrè»h

amòb

anàsîr

(a small gourd with the interior extracted,
used by mendicants as a water vessel ~
kamandal)

(little effect)

(a circle or a circular mark)

(approximately ~ in totality)

(very fat, hence very foolish)

(often ~ many a times)

(all the elements of which the man is made of ~
senses ~ Composure ~ Coolness)

Dçuçe iç[áj

��

��

��

��

��

��

��

Dçuçeiçe]pççj

Dççuçe kçwJçb[áuç

Dçuçe Hçuçe

Dçuçeñçíþ

Dçcççíyç

DçvççmççÇj

Jç<ç& 4 : DçbkçÀ 4 DçÒçÌuç 2019~
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mçççÆnl³ç - çÆ$çuççíkçÀçÇ vççLç Oçj kçáÀvovç

kçÀçJ³ç
kçÀçJ³ç kçÀçÇ hççÆjYççøçç nj Yççøçç cçW, nj oíMç cçW DççÌj nj
kçÀçuç cçW kçÀçÇ içF& nÌ~ mçbmkçãÀlç cçW FmçkçÀç SkçÀ çÆJçmlçãlç
Mççm$ç nÌ çÆpçmçí çÆJççÆYçVç çÆJçÜçvççW vçí Dçhçvçí Dçhçvçí æ{biç mçí
mçcçãà çÆkçÀ³çç nÌ~ çÆkçÀmççÇ YççÇ YççøççF& kçÀuçç kçíÀ oçí hçnuçÓ
nçílçí nQ, Mçyo DççÌj DçLç&~ kçÀçJ³ç kçíÀ YççÇ ³çnçÇ oçí hçnuçÓ
nQ~ kçÀçJ³ç kçÀçÇ GlkçãÀälçç Fmç hçj çÆvçYç&j kçÀjlççÇ nÌ çÆkçÀ
FmçcçW Mçyo çÆJçv³ççmç DççÌj DçLç& iççcYççÇ³ç& nÌ ³çç vçnçR~
FmççÇ kçÀçjCç kçÀçJ³ç cçW Dçuç¹çj YççÇ oçí kçÀní iç³çí nQ,
Mçyoçuç¹çj DççÌj DçLçç&uç¹çj~ Mçyo cçW uçççÆuçl³ç nçí
DççÌj DçLç& kçÀçÇ içnjçF& lççí kçÀçJ³ç mçHçÀuç kçÀnç pççlçç nÌ~
nj çÆkçÀmççÇ kçÀçÆJç kçÀç Dçhçvçç Dçuçiç kçÀçÌMçuç nçílçç nÌ pççí
Gmçí oÓmçjí kçÀçÆJç³ççW mçí çÆYçVç çÆoKççlçç nÌ DççÌj GmççÇ
cççÌçÆuçkçÀlçç mçí GmçkçÀçÇ hçn®ççvç yçvçlççÇ nÌ~ ³çn
cççÌçÆuçkçÀlçç Yççøçç kçíÀ Òç³ççíiç mçí, MçyoçW kçíÀ ®ç³çvç mçí DççÌj
kçÀçJ³ç kçíÀ lççlhç³ç& mçí hççÆjuççÆ#çlç nçílççÇ nÌ~ Go&Ó kçíÀ
K³çççÆlçvççcçç kçÀçÆJç jIçáhççÆlçmçnç³ç çÆHçÀjç]kçÀ mçí pçyç hçÓsç
iç³çç çÆkçÀ G®®ç kçÀçíçÆì kçÀç kçÀçJ³ç çÆkçÀmçí kçÀnlçí nQ lççí
GvnçWvçí GÊçj çÆo³çç, Yççøçç SímççÇ nçí çÆkçÀ Dççþ Jçøç& kçíÀ
yç®®çí kçÀçí mçcçPç Dçç³çí DççÌj DçLç& Símçç çÆkçÀ pçÌmçí
YçiçJçÃçÇlçç çÆuçKççÇ nçí~

mçbmkçãÀlç cçW SkçÀ Oççjç ®çuççÇ jmç kçÀçÇ DççÌj kçÀnç
iç³çç, `Jççkçw³çb jmççlcçkçbÀ kçÀçJ³çb` DçLçç&lçd çÆpçmç
MçyojççÆMç cçW jmç nçí Jçn kçÀçJ³ç nÌ~ jmç Yççøçç kçíÀ
mçbiççÇlçcç³ç nçívçí mçí YççÇ Òççhlç nçílçç nÌ DççÌj DçLç& kçíÀ
mççjiççÆYç&lç nçívçí mçí YççÇ~ FmçkçÀç ÒççÆlçhççovç Dçç®çç³ç&
Yçjlç cçáçÆvç vçí Dçhçvçí mçáÒççÆmçà ûçbLç vççìîçMççm$ç cçW

çÆkçÀ³çç~ kçÀçuççvlçj cçíb kçÀçMcççÇj kçíÀ
SkçÀ DççÌj çÆJçÜçvç DççvçvoJçOç&vç vçí
OJçv³ççuççíkçÀ kçÀçÇ j®çvçç kçÀj kçÀçJ³ç
kçÀçÇ vçF& hççÆjYççøçç Òçmlçálç kçÀçÇ DççÌj
lçyç ³çn Òç®ççÆuçlç náDçç, `Jççkçw³çb
OJçv³ççlcçkçbÀ kçÀçJ³çb`~ Fvç oçívççW kçÀçÇ
çÆJçmlçãlç J³ççK³çç DççÆYçvçJçiçáhlç vçí Dçhçvçí ÒççÆmçà ûçbLç
`OJçv³ççuççíkçÀuççí®çvç` cçW kçÀçÇ nÌ~ mhçä nÌ çÆkçÀ SkçÀ kçÀçÆJç
DçhçvççÇ kçãÀçÆlç Üçjç kçáÀs kçÀnvçç ®ççnlçç nÌ, SkçÀ mçboíMç
oívçç ®ççnlçç nÌ~ GmçkçÀç çÆJçøç³ç DççO³çççqlcçkçÀ nçí,
mççcçççÆpçkçÀ nçí, jçpçvççÇçÆlçkçÀ nçí ³çç nçí cççvçJç cçÓu³ççW mçí
mçcyçbçÆOçlç~ GmçcçW MççíçÆøçlç Jçiç& kçÀçÇ J³çLçç kçÀLçç nçí ³çç
YççJçvççDççW kçÀç uçíKçç pççíKçç~ GmçcçW mççQo³ç& kçÀçÇ Ghççmçvçç
nçí DçLçJçç içnvç DçvçáYçJç kçÀç çÆJçJçCç&~ Jçn mçyç kçáÀs FbçÆiçlç
kçÀjlçç nÌ, mçbkçíÀlç oílçç nÌ DççÌj cçççÆcç&kçÀ æ{biç mçí Òçmlçálç
kçÀjlçç nÌ~ Mçyo kçáÀs kçÀnlçí nQ OJççÆvç kçáÀs çÆvçkçÀuçlççÇ nÌ~
Jçn hçç$ççW IçìvççDççW lçLçç Dçv³ç çÆJçøç³ççW cçW çÆvççÆnlç
JççmlççÆJçkçÀlçç kçÀçí Gpççiçj kçÀjlçç nÌ mçbkçíÀlççW mçí, OJççÆvç mçí
SJçb FMççjçW mçí~ Jçn çÆkçÀlçvçç mçHçÀuç náDçç Fmç Òç³ççípçvç cçW
FmççÇ hçj çÆvçYç&j kçÀjlçç nÌ çÆkçÀ Jçn çÆkçÀmç kçÀçíçÆì kçÀç kçÀçÆJç nÌ
DççÌj GmçkçÀçÇ j®çvçç çÆkçÀmç kçÀçíçÆì kçÀçÇ j®çvçç nÌ~ FmççÇ
çÆuç³çí kçÀçÆJç kçÀçí cçvççÇøççÇ kçÀnç iç³çç nÌ~

kçÀçJ³ç kçÀçí çÆJççÆYçVç çÆJçOççDççW mçí mçpçç³çç pççlçç nÌ,
Dçuç¹çjçW mçí, jçÇçÆlç DççÌj Jç¬çÀçíçqkçwlç mçí, hço uçççÆuçl³ç mçí
DççÌj DçLç& kçíÀ cçcç& mçí~ DçvçáÒççmç pçÌmçí Dçuç¹çj Yççøçç kçÀçí

Continued on Page 31
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Our Bright Stars - Rajesh Raina

From Praagaash Archives]

Rajesh Raina is a broadcast journalist.

Currently working as Group Editor at the
News18 Network, Rajesh Raina has been
part of the management and the core group
that spearheaded News18 Regional
Channels' (formerly ETV Channels) strategy
on coverage of major issues/developments
and elections across the country. Apart from
working closely with the news teams of the
indiv idual channels, achieving and
maintaining uniformly high standards of
journalism in the News Network is a major
thrust area for him.

After heading ETV Urdu News
independently for several years, Rajesh
Raina was later given the responsibility of
editorial supervision of all 13 ETV News
Channels which are now renamed as News18
Channels.

Rajesh Raina originally belongs to
village Salia, Tehsil Pahalgam, District

A n a n t n a g ,
K a s h m i r . H e
c o m p l e t e d h i s
school education
from Anantnag. In
1990, his family
migrated to Jammu
due to terrorism in
Kashmir. He graduated from Science College,
Jammu and later did Post Graduation in
Journalism and Mass Communication.

Rajesh is credited with reviving the lost
folk art of Kashmir 'Ladishah' and presenting it
on News18 Urdu every Sunday at 7.45 PM.
Ladi shah is a traditional folk genre of ballad
songs, sung by wandering bards since ages
immemorial. Rajesh needs great applaud for
reviving it.

Rajesh is also a poet. He writes beautiful
poetry in Kashmiri language.

His latest album ZAKHM (sung by
famous Kashmiri singer Shakil Shan) has
been a hit with the Kashmiri masses. This
song in itself carries the yearning of our
separation from our motherland as the author
remembers his times spent in the Valley. We
reproduce lyrics of the song here, preceded by
what two famous Kashmiri poets

and have to say
about Rajesh and his song.

He
lives with his family in Hyderabad.

He writes from
his heart.

Bashir
Atahar Sunita Raina Pandit

���

BashirAtahar, Srinagar:

No Kashmiri had ever imagined the

treacherous situation and horrendous state of
affairs which was brewing underneath and
suddenly exploded in 1989. It took the shape
of a volcano which, smashing everything that
came in its way in the beginning of 1990,
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devastated Kashmir,
K a s h m i r i s a n d
Kashmiriat .The uneasy
situation transformed
i t s e l f i n m a s s i v e
protests, sloganeering,
t h r e a t e n i n g s ,
k i d n a p p i n g s a n d
killings. The Kashmiri
Pandit community became first targets
though whosoever was considered a
hindrance in the way of achieving freedom
was annihilated, irrespective of his faith and
religion. Under extreme duress and
psychological pressure came a darkest day in
the history of Kashmir when Kashmiriat was
slaughtered by the migration of Kashmiri
Pandits to different parts of the country from
their dream land, leaving everything behind.
This catastrophe left lacs of hearts broken
and dreams shattered within no time. Poets
writers and intelligentsia never accepted this
massacre of humanity and after some time,
the pain and agony of migration besides the
bloodshed took the channel of their pen.
Rajesh is one of such writers who went

through all this abhorrent, dreadful, appalling
sortation. A Young lad he was broken when he
found himself at an alien place with alien
people and from his dream house to a tent
under 45 degrees sun burning everything

under it.

How could he

compromise with such a situation where he
had lost his friends, his loving neighbours, his
school mates his relatives and nobody around

to console him and wipe out his tears.

This aloofness, helplessness and

pathetic situation awakened the already
existent poet in him. He wept for his migration,
he wept for his shattering dreams, he wept for
devastation of his cherished paradise and he
wept for his human belongings. Rajesh being a
sensitive poet started asking as to why this all
happened to him and his community and why
were they made to flee from an atmosphere
which was based on love, affection,
brotherhood and co-existence. He could not
believe that hearts can be set apart, emotions
can be massacred, love and affection can be

finished within a blink of eye.

In his poetry, though I have not seen

much, I have found a lively heart that beats

`

`

`

o@]pçecç æ®çcç ¿çáj nçôKçácç ³çôçÆcç lççhçe lççJç³ç~ cçô Jçvçlçcç
yççíçÆvç kçáÀçÆuç®ççÇ æsç³ç kçÀçôlç iç@³ç~~

vçe yçj,
Dççbiçávç, vçe slç c³çç@çÆvçmç cçkçÀçvçmç~ mJç c³çç@vççÇ hççíj lççj³ç pçç³ç
kçÀçôlç iç@³ç~~

çÆnMççÇ vç]pçejçn lçe
³çkçÀmççb jç³ç kçÀçôlç iç@³ç~ yçe sámç nç@jçvç çÆouçvç neb]pç cçç³ç kçÀçôlç
iç@³ç~~

'

'

'
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with humanity and spreads positivity with lots
of clean imagery. He is one of leading young
voices with creative brain and with abundance
of wordage and poetic instinct to create a
nostalgia which takes the readers and
listeners to beautiful meadows inhabited by
people with full of love, and hearts as clean as
waters of Wullar lake. He has the art of
sustaining the interest of readers and this
ghazal is representative of his poetic skills.
His heart is broken and shattered more when
he doesn't find anybody benign, vicarious and
compassionate in comparison to his own

Kashmiri brethren back home.

This ghazal has all the ingredients of a

s t a n d a r d p o e t i c e x p r e s s i o n a n d
craftsmanship though negligible deficiencies
are there. Ghazal simulates and visualises
the harsh realities of what happened in
Kashmir and what poignant perturbing mental
afflictions and distress migrants are going
through. I can conclude Rajesh's ghazal as a
representative art piece of Kashmiri poetry.

`cçô hçjoímçmç Dçboj
Jçás kçÀçbn vçe ojçÆouç~ çÆ³çcçvç æ®çákçÀ Dççímç çÆlçcç ncçmçççÆ³ç kçÀçôlç
iç@³ç~~

mçávççÇlçç jÌvçç hçBç Æ[lç,
vççíS[ç, ³çÓ.hççÇ.

'

jçpçíMç pççÇ³çávç yçç@Lç yçÓ]pçácç~
çÆ³ç sá mçvçeJçávç lçe hçáj-Dçmçj~
oçío, ³çámç m³çþçn DçJçnçuç
yçvççJçvçe Dççcçálç sá, cçç@³ç&cççôbo
Dçboç]pçí-yç³ççb lçe uçHçÀ]pçe-
Jçlçç&Jç~ ¿çmççmç æ®³çLç ³Jçmçe Mçç@çÆ³çjmç yçççÆiç Dççcçeæ®ç sô,
sá lçmç oçÆ³ç mçábo Dçç@MççÇJçç&o~ jçpçíMç jÌvçç pççÇ³çmç c³çççÆvç
lçjHçÀe m³çþçn MyJçyçkçÀçcçvçç~ hçjcççlcçç oçÇvçmç Lçovç
hçç³ç~

���

]pçKcç
jçpçíMç jÌvçç

çÆnMççÇ vç]pçejçn lçe ³çkçÀmççb jç³ç kçÀçôlç iç@³ç~
yçe sámç nç@jçvç çÆouçvç neb]pç cçç³ç kçÀçôlç iç@³ç~~

vçe yçj, Dççbiçávç, vçe slç c³çç@çÆvçmç cçkçÀçvçmç~
mJç c³çç@vççÇ hççíj lççj³ç pçç³ç kçÀçôlç iç@³ç~~

o@]pçecç æ®çcç ¿çáj nçôKçácç ³çôçÆcç lççhçe lççJç³ç~
cçô Jçvçlçcç yççíçÆvç kçáÀçÆuç®ççÇ æsç³ç kçÀçôlç iç@³ç~~

çÆs pççvççJççj yçouçe³ç yçÓu³ç yçoeuç³ç~
kç@ÀçÆlçpç, yçáuçyçáuç, kçáÀçÆkçÀuç, oçôyç yçç³ç kçÀçôlç iç@³ç~~

Dçcçç iççôJç kçÀçôlç mçcççJççj, lçácyçe lçe kçôbÀçÆ]pç Kççímç~
mJç uçôp³ç, nçnkçÀçíuç, oçvçe®ç nç³ç kçÀçôlç iç@³ç~~

cçô hçjoímçmç Dçboj Jçás kçÀçbn vçe ojçÆouç~
çÆ³çcçvç æ®çákçÀ Dççímç çÆlçcç ncçmçççÆ³ç kçÀçôlç iç@³ç~~

çÆnMççÇ vç]pçejçn lçe ³çkçÀmççb jç³ç kçÀçôlç iç@³ç~
yçe sámç nç@jçvç çÆouçvç neb]pç cçç³ç kçÀçôlç iç@³ç~~

��

Listen to the song at :
https://youtu.be/qTgCtmrb3iE
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Kalhan Pandit & his Chronicle - 2

General A. Cunningham was able to

elucidate with remarkable success a series of
important questions bearing on the
chronological system of the Rajatarangini and
on the numismatic history of the country. With
the help of information obtained through local
enquiries, he correctly ascertained the era
employed in Kalhan's chronological reckoning
and thus succeeded in fixing with fair accuracy
the dates for almost all the kings from the
advent of the Karkota dynasty onwards.

No attempt was however made to
secure the trustworthy materials before the

contents of the Chronicle
could be made fully available
for historical and antiquarian
study. It was Prof. G. Buhler,
t h e n o f t h e B o m b a y
Education Department, who
during the summer of 1875
visited Kashmir in search of
Sanskrit manuscripts. By the examination of
good though modern Sharada copies of the
Chronicle, Prof. Buhler was able to prove the
absolute superiority of the Kashmir
manusc r ip ts over the Devanagar i
manuscripts. He was of the view that a new
attempt to translate and to explain the
Rajatarangini and to use its contents for the
history of India was required to be made. He
was sure it was a work of very considerable
difficulty and would require much time and
patience. Prof. Buhler had himself at one time
planned to undertake the work which had
attracted so much of his interest but other
tasks prevented him from doing so after his
return to Eurpe in 1881.

Dr. E. Hultzsch utilised the manuscript
materials which Prof. Buhler had collected
and others obtained during his own visit to
Kashmir in 1885 for a series of articles. They
were intended to supply an abstract
translation and historical summary of the
Chronicle.

Mr. Yogesh Chander Dutt's English
version of Rajatarangini 'Kings of Kashmir :
being a translation of the Sanskrit work
Rajatarangini of Kalhana Pandita' appeared
at Calcutta in 1879-87. This translation,
though published some time after Prof.

Jç<ç& 4 : DçbkçÀ 4 DçÒçÌuç 2019~
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Buhler's researches, is said to be based
exclusively on the corrupt text of the Calcutta
edition of 1835.

Two Kashmiri Pandit scholars, Pandit
Rajanaka Ratnakantha and Pandit Govind
Kaul have had significant roles to play in the
work undertaken by M.A.Stein. Recognising
the value of their work, Stein writes, "My first
endeavour was to secure the use of the codex
archetypus of all extant manuscripts of the
Chronicle, of which Prof. Buhler had not been
allowed more than a glimpse. I was able to
ascertain that the codex had been written by a
well known Kashmirian scholar Pandit
Rajanaka Ratnakantha probably about the
third quarter of the seventeenth century and it
contains besides a wealth of various readings
and corrections from several old hands, a
great number of important glosses." He also
writes, "It was fortunate that I was able to
conduct many of the enquiries and in
particular those connected with Pandit
traditions and the customs and manners of the
Brahman population with the help of my
lamented friend Pandit Govind Kaul of
Srinagar. ..... Pandit Govind Kaul held his
store-house of old-world lore and learning
ever open to me."

Registering his grief over the demise of
Pt. Govind Kaul, Stein writes, "By arranging
under my directions, provisional Sanskrit
indices for the Rajatarangini, the later
chronicles and other Kashmirian texts
requiring constant reference, and by similar
labours he lightened for me the great burden
of mechanical work which is inseparable from
such a task. ...... It is a source of true sorrow to
me that this faithful assistant of my labours is
no longer among the living. Pandit Govind
Kaul died at Srinagar in the summer of 1899. I
hope this public acknowledgement of his
services will help to preserve the memory of a
scholar who was worthy to maintain the

learned traditions of the land of Sharada".
Sir Aurel Stein published a critical

edition of the Rajatarangini in 1892 at Bombay
(now Mumbai). About the same time, Pandit
Durga Prasad also brought out his edition
published by Nirnay Sagar Press at Bombay.
Sir Aurel Stein finished his work of translation
and the notes accompanying it in manuscript
in 1896. He was however convinced that from
the point of view of the critical student, it was
necessary to examine systematically and in a
connected form, many important questions
relating to the personality of the author, the
character and scope of his Chronicle and its
value as a source of historical information. He
was granted once more a two moth's period of
special duty by the Kashmir Durbar and the
Punjab University induced by the Eleventh
International Congress of Orientalists in 1897.

Sir Stein completed translation of the
Chronicle into English prose in 1900. In his
introduction to the translation, he says about
Pandit Durga Prasad, "The Pandit's edition
contains also a considerable number of useful
new emendations besides others which had
already been proposed in my edition.
Wherever I saw good reason to adopt such
emendations for my translation, their source
has been duly indicated in the notes. To the
scholarly merits of his work, I may hence be
allowed to render here a well-deserved
tribute."

Kalhana's Rajatarangini by
M.A.Stein; Kalhana's Rajatarangini by
R.S.Pandit]

Sources:

��

Contact author at :
rainamk1@yahoo.co.in

��
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Dççovç yçççÆpç c³çççÆvç
çÆ$çuççíkçÀçÇ vççLç Oçj kçáÀvovç

Dççovç yçççÆpç c³çççÆvç uçiçe³ççí hçç@jçÇ
çÆJççÆ]pç çÆJççÆ]pç kç@ÀjLçcç ³çç@çÆj³çí~

c³ççvççÇ yççhçLç æ®³ç lçáçÆpçLç Kçç@jçÇ
çÆJççÆ]pç çÆJççÆ]pç kç@ÀjLçcç ³çç@çÆj³çí~
kçÀLçevçe³ç ®ççv³çvç kçÀvç cçí oç@jçÇ
lççílçmç nç@j ]pçvç kçÀvç LççJççvç,

içácçemç@³ç& iç@³ç çÆ³çcç ©cç c³çç@v³ç mçç@jçÇ
çÆJççÆ]pç çÆJççÆ]pç kç@ÀjLçcç ³çç@çÆj³çí~

içsekçáÀçÆþvçe³ç iç@çÆ³ç kçÀçômçe ]pçjkçÀç@jçÇ
æ®çejv³çJç æ®çejv³çJç æ®ççJç ÒççiççMç,

lççÆlç cçáæ®ççÆjLç æ®³ç³ç yçjv³çvç lçç@jçÇ
çÆJççÆ]pç çÆJççÆ]pç kç@ÀjLçcç ³çç@çÆj³çí~

çmç LççôJçLçcç çÆ³çvçe kçÀçbn K³ççÆ³ç Jçç@jçÇ
nçJççvç ªoncç mçlçe®ççÇ JçLç,

c³ççÆlç vççí Dç]pçlççcç Dç@Mç Hçw³ç³ç& nç@jçÇ
çÆJççÆ]pç çÆJççÆ]pç kç@ÀjLçcç ³çç@çÆj³çí~
uççjçvç uççjçvç iç@çÆ³ç vçvçeJçç@jçÇ
ojMçávç kçÀjvçí cçvojvç cçb]pç,

kçwJçmçe hççþ hçÓ]pçç lççÆlç Dçç@mç pçç@jçÇ
çÆJççÆ]pç çÆJççÆ]pç kç@ÀjLçcç ³çç@çÆj³çí~

Dç@[îç DççbkçÀç@jçÇ, Dç@[îç FvçkçÀç@jçÇ
uçáKç ªÐç yçouççvç Jçlçe hçvçevçí,

Dç@m³ç ªÐç hçvçeçÆvçmç ojcçmç uçç@jçÇ
çÆJççÆ]pç çÆJççÆ]pç kç@ÀjLçcç ³çç@çÆj³çí~

]iç]pçeuç
mçávççÇlçç jÌvçç hçBçÆ[lç

kçÀçBçÆmç nebçÆo nkçÀe HçÀçôj hçvçávç yç@çÆj]pçí vçe ]pççbn
kçÀçBçÆmç nábo ÒççJçávç JçáçÆsLç n@çÆj]pçí vçe ]pççbn

c³çççÆvç JçKlçákçÀ Dçç@vçe JçáçÆsçÆ]pçvçe kçÀçBhçevçKç
c³çççÆvç oçÌje®ç kçÀçbn kçÀLçç hç@çÆj]pçí vçe ]pççbn

iççìepççjmç iççìe h³ççôvç uçç@çÆ]pçcç sá ³çáLç
Dçç³çe kçáÀçÆvç vçKçe yçíkçÀeuçmç o@çÆj]pçí vçe ]pççbn

KJçMç çÆcç]pçç@pççÇ ìKç çÆoJççvç oçÐçvç ÜKçvç
çE]pçoe çÆouç ¿çLç cçjvçe yç´çôbn cç@çÆj]pçí vçe ]pççbn

Dççmçecççvçmç kçáÀvç vç]pçj hç@LçeçÆjmç çÆo hç@Ðç
JççJçe ûçç³çvç cçb]pç Jçá[Jç mççôçÆj]pçí vçe ]pççbn

lççô¿ç çÆsJçe hçvçeçÆvçmç içjmç cçb]pç hçvçev³çvç
Mçá³ç&vç mçól³ç kçÀç@çÆMçj hçç@þîç kçÀLç kçÀjçvç?
Dçiçj vçe, hçiççn çÆ³çvçe çÆlçcçvçe³ç jçn
Kçç@çÆjJç~ nvçç mçÓbçÆ®çJç~
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Light looks at darkness,

in his ear she whispers,
‘We are not meant to be together,
we're different'
Walking away, she sheds a bright tear,
He tries holding it but
it trickles down his skin,
Forgets that darkness
cannot hold light within,
She smiles from a distance
and obliquely speaks,
Words, lost, but the pain he reeks,
He looks at the tear that she had shed,
The hole it had made in his palm
had now fled,
He looks above,
She shines at a distance,
Though he cannot hold her,
He can feel her existence,
This thought enlightens the dark,
He runs towards her,
footsteps darker than chark .
Darkness looks at light,
in her ear he whispers,

sure, would the younger generation of Muslims in

the valley be aware of our auspicious days. It is,

therefore, of paramount importance that steps

are taken to re-establish the composite culture of

our beloved Kashmir so that mutual love and

respect between the two communities, which was

our tradition, is restored. It has to be done at social

level no doubt, but government can also play an

important role in ensuring that our pristine glory is

once again in place. One of the ways would be to

introduce a suitable short course in the schools,

highlighting our joyous and respectful mutual

relationship and social interaction. Yet another

way could be an initiative by the government to

make suitable arrangements for meeting of the

young boys and girls of both communities where

they could interact with one another and

understand the rich culture and brotherhood of

our past.

��

Editorial ... From Page 2

‘we are meant to be together,
we're different'
Coming closer, he sheds a dark tear,
She holds it, it glows bright and vanishes,
Remembers that light can only exist,
When there is darkness, a bit, to resist,
He smiles from near and firmly speaks,

I know that if you touch me,
Then i will die ,
But dying in your arms would be
the sweetest goodbye'
The tear that had vanished,
never returns,
She looks at him, his love she learns,
They kiss and thus they recombine
He vanishes into oblivion,
the sweetest way of dying.

‘

��

The Kiss Worth Dying For

Samay Raina

Jç<ç& 4 : DçbkçÀ 4 DçÒçÌuç 2019~
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kçÀçJ³ç - yçMççÇj Dçlnj

DççÆmç uç@p³ç KçÓvçmç oçj JçvçKç kçÀmç~
ÒçLç kçÀçbn çÆouç yçôcççj JçvçKç kçÀmç~~

DççÆmç içbçÆpç oçÆMç ÒçLç kçáÀçÆvç Dçmlççvçmç~
DççÆmç iççôJç vçyç yçí]pççj JçvçKç kçÀmç~~
kçôbÀn iç@u³ç kçôbÀn æ®ç@u³ç yç@mlççÇ $çç@çÆJçLç~
kçôbÀn iç@çÆ³ç hççÇjçí-hççj JçvçKç kçÀmç~~
yççíçÆvç hçvçmç h³çþ uççÇçÆKçLç mçÓ]pçávç~
kç@Àc³ç lççb vççje³ç vççj JçvçKç kçÀmç~~
Dçmçcççvçmç lççb jlçe çÆskçÀe Kçç@çÆuçLç~

hçlçe kçÀçôj Jçáþ kçáÀcçpççj JçvçKç kçÀmç~~
jçí]pç mçç@ iççíMç çÆoLç, çÆ³çvçe kçÀçbn yççí]pççÇ~
Lçvçe h³çJç hççvçmç Hçw³ççj JçvçKç kçÀmç~~
içççÆMç cçávççj KJçìîçvç hççBmçvç kçÀev³ç~

DççÆmç kçÀçôj DççÆvçiççÆì kçÀçj JçvçKç kçÀmç~~
]pçÓvç Dçjev³ç vççÇuççcç kç@ÀçÆjLç æsev³ç~

uçuçe Ðço kçÀ@j mçbiçmççj JçvçKç kçÀmç~~
DççÆmç ojiççn cçnmçÓj kç@ÀçÆjLç LççôJç~
æ®ççjmç kçÀçôj uçájehççj JçvçKç kçÀmç~~
DççÆmç kç@Àj JçôçÆLç cçb]pç Dçmcçlç oç@iççÇ~

DççÆmç kçÀçôj [uç uçç®ççj JçvçKç kçÀmç~~
vççiç çÆhçMçç®ç ³ç#ç mç@c³ç mç@c³ç Dçç³ç~
kçÀMhçmç æ®çç@çÆvçKç uççj JçvçKç kçÀmç~~
hçiçenmç vçmç vçnvçç@Jç lçe oçôo Dç]pç~

jçlçmç içB[ kçBÀ[îçlççj JçvçKç kçÀmç~~

kçÀuçecçvç ]p³çJç æ®ç@ì, Dçsejvç hç@ì içB[~
hçlçe Dçoe uçôK³ç kç@Àu³ç Mççj JçvçKç kçÀmç~~

lççílçe kçáÀcçe³ç& kçÀçômlçÓ³ç& kçÀu³ççcçel³ç~
kçÀçJç çÆs oj yçç]pççj JçvçKç kçÀmç~~

kçÀçÆvç Mçnjmç cçb]pç HçÀçÆyç kçw³ççn kçÀçÆvç ©mç~
Jççíu³ççcçel³ç kçÀçÆvç Dççj JçvçKç kçÀmç~~
hççô]pç Jçvçenç mç]kçÀjçlç içæsd³çcç cçç~

hççô]pç Jçvçevçmç sç Jççj JçvçKç kçÀmç~~
³çôçÆlç h³çþe yçÌvç-Guç-Dç]kçÀJççcçmç lççb~

uççMçvç nábo yççhççj JçvçKç kçÀmç~~
��

kçBÀ[îç lççj
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kçÀLçç mççÆjlç mççiçj
cçÓuç uçíKçkçÀ : mççícç oíJç hçBçÆ[lç

Dçbûçí]pççÇ DçvçáJçço : mççÇ. S®ç. ìçvççÇ
kçÀMcççÇjçÇ DçvçáJçço (vçmlççuççÇkçÀ) : [ç, Dçcçj cççuçcççínçÇ

(pçí Sv[ kçíÀ DçkçÀÌ[cççÇ DççHçÀ Dççì&, kçÀu®çj Sv[ uçQçÆiJçpmç)

oíJçvççiçjçÇ-kçÀMcççÇjçÇ ªhç : cç. kçÀ. jÌvçç, cçácyçF&
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Somdev Pandit’s Katha Sarit Sagar - 3

kçÀLçç mççÆjlç mççiçj - 3
cçÓuç uçíKçkçÀ : mççícç oíJç hçBçÆ[lç DçbûççÇ]p³ç DçvçáJçço : mççÇ.S®ç.ìçJçvççÇ

kçÀç@Mçáj DçvçáJçço (vçmlççuççÇkçÀ) : [ç. Dçcçj cççuçcççínçÇ oíJçvççiçjçÇ jóHçÀ : cç.kçÀ.jÌvçç
���

���

Mçnj hççìuççÇhçá$çe®ç yçáçÆvç³çço :
kçÀvvçKçuçç sá DçKç hçç@kçÀçÇ]pçe lççÇLç&~ çÆ³ç sá lçLç pçççÆ³ç
³çôçÆlç içbiçç hçnç[Jç cçb]pçe sô vçíjçvç~ DçLç pçççÆ³ç sô hççÆJç$ç
içbiçç çÆoJçlççnvç nebÐç n@m³ç hçvçeçÆvç kçÀje mçól³ç Jç@çÆuçLç yJçvç
Jçç@pçcçeæ®ç~ DççÆlç Dççímç DçKç o#çvçákçÀ yç´ïçvç jçí]pççvç~ mçá
Dççímç hçvçeçÆvç DççMççÆvç mçól³ç ªçÆ]pçLç lçhç ]pçHçÀ kçÀjçvç~
lçmç ]pçççÆ³ç lççÆlç $çô vçôçÆ®çJ³ç~ kçôbÀn kçÀçuç iç@çÆæsLç iç@çÆ³ç
çÆlçcç ÜMçeJç³ç yçç@æ®ç mJçjeiçmç lçe lç@c³çmçábo vçô®çáJç içJç
Dç@çÆuçcç ÒççJçeçÆvç jçpçiç{~ lççÆlç ÒççíJç çÆlçcçJç %ççvç çÆJç%ççvç
cçiçj hçvçeçÆvç ³çôlççÇcççÇ nábo DççímçáKç Snmççmç~ DççÆlç vççÇçÆjLç
iç@çÆ³ç çÆlçcç o#çvç kçÀçjçÆlçkçíÀ³ç mçebçÆomç cçboejmç içæsvçe
Kçç@lçje~ çÆlçcç Jçç@l³ç Dç@çÆkçÀmç Mçnjmç cçb]pç ³çLç çE®ççÆ®çvççÇ
vççJç Dççímç lçe ³çámç mçcçboje yç@çÆþmç h³çþ Dççímç~ DççÆlç
ªÐç çÆ³çcç Dç@çÆkçÀmç yç´ïçvçe mçebçÆo iççÆj ³çmç YççíçÆpçkçÀ vççJç
Dççímç~ lç@c³ç kçÀçôj hçvçev³çvç $çôvç kçÀçí³ç&vç çÆ³çcçvç mçól³ç
Kççboj lçe hçvçávç mççí©³ç oçMç vçoçMç çÆ³çcçvç çÆoLç içJç hççvçe
içbiçççÆ³ç çÆj³çç]pçlç kçÀjçÆvç~ çÆlçcç uç@i³ç hçvçeçÆvçmç nônje
mçebçÆomç içjmç cçb]pç jçí]pçeçÆvç~ DççÆcç hçlçe kçWÀçÆæ®ç ÜnçÇ JççôLç
DççÆlç KJçMçekçÀ mçç@uççÇ çÆkçÀv³ç ]pçyçjomç êçiç~ ³çôçÆuç
K³çvçmç kçôbÀn ªoáKç vçe, $çôçÆMçJç³ç yç´ïçvç æ®ç@u³ç DççÆlç
hçvçeçÆvç jeæ®çe DççMççÆvç $çç@çÆJçLç çÆlçkçw³çççÆ]pç ]pçç@çÆuçcç cço&vç
sôvçe hçvçeçÆvç içje®ç kçÀçbn çÆHçÀçÆkçÀj Dççmççvç~ çÆ³çcçvç cçb]pç
Dçç@mç cçBçÆ]pçcç yçôçÆvç iJççÆyç KJçje~ çÆ³çcç $çôçÆMçJç³ç iç@çÆ³ç



³çpçvç oÊçeçÆvçmç içjmç cçb]pç jçí]pçeçÆvç ³çámç çÆ³çnBçÆomç cçç@u³ç
mçábo oçímç Dççímç~ ³JçoeJç³ç çÆlçcç DççÆlç kçÀç@HçÀçÇ yçáje nçuçæ®ç
cçb]pç jçí]pççvç Dççmçe, Dçcçç hççô]pç lçnBÐç Kç³ççuç Dçç@m³ç
çÆmçHç&À hçvçev³çvç yçç@æ®çvç Jç@v³ç çÆoJççvç~ çÆlçkçw³çççÆ]pç jeçÆlç
KççvçeoçvçeçÆ®ç ]pçvççvçe sô cç@mççÇyçlçmç cçb]pç çÆlç jeæ®çvç
DççMçôv³çvç nebÐç HçÀjdepç ³çço LççJççvç~ kçôbÀn kçÀçuç iç@çÆæsLç
]pççJç cçBçÆ]pççÆcç yçôçÆvç DçKç uç@[kçÀe çÆlç çÆlçcçe $çôçÆMçJç³ç uççÆpç
uççíuçe mççvç Dç@çÆcçmç jsevçmç cççvç cççvç kçÀjçÆvç~ DççÆkçÀ Ün
mçhçe]pç o@uççÇuç çÆ]pç MçbkçÀj Dççímç hççJç&lççÇ mçól³ç hçkçÀçvç~
³çôçÆuç hççJç&lççÇ, ³Jçmçe MçbkçÀjmç Jçsmç mçól³ç uç@çÆiçLç Dçç@mç,
çÆ³çcçvç yçôv³çvç nábo Dç@çÆcçmç yç®çmç Kçç@lçje uççíuç Jçás, lççÆcç
ÒçÓæs MçbkçÀjmç `mçç@cççÇ, JçáçÆsJç çÆ³çcçe $çôçÆMçJç³ç yçôçÆvç kçw³ççn
uççíuç sô Dç@çÆkçÀmç yç®çmç yçjçvç~ çÆ³ç sá çÆ³çneb]pç DççMç, lçe
JJçcçío sKç çÆ]pç kçáÀçÆvç Ün kçÀçÆj çÆ³ç çÆ³çcçvç Kç@ocçLç~
kçÀçílççn pççvç iççÆæsní Dçiçj çÆ³ç yç®çe Mçá³ç& hççvç³ç çÆ³çneb]pç
mççÇJçç kç@ÀçÆjLç nôçÆkçÀní~' ³çôçÆuç hççJç&lççÇ lçmç Dççj Dççôvç,
MçbkçÀjvç Jççôvçámç `çÆ³ç yç®çe yçvççJçvç yçe hçvçávç çÆlçkçw³çççÆ]pç
Dç@çÆkçÀmç yç´ÓbnçÆcçmç ]pçvcçmç cçb]pç sô Dç@c³ç lçe Dç@c³çmçeçÆ]pç
DççMçôçÆvç c³çç@v³ç Dççjçovçç kç@Àjcçeæ®ç, lçe çÆ³ç sá hçvçev³çvç
kçÀcç&vç nábo HçÀuç ÒççJçeçÆvç ³çLç yçálçjç@æ®ç h³çþ Dççcçálç~
Dç@c³çmçeb]pç mJç DççMçôv³ç çÆlç sô JJçv³ç hçìuçç vççJçe çÆkçÀv³ç
jç]pçe cçnWoj Jçcç&vçmç ]pççcçeæ®ç, lçe çÆ³çn³ç yççÆvç Dç@çÆcçmç ³çLç
]pçvcçmç cçb]pç çÆlç DççMçôv³ç~' DççÆcç hçlçe Jççôvç MçbkçÀjvç

Jç<ç& 4 : DçbkçÀ 4 DçÒçÌuç 2019~
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çÆlçcçvç $çôçÆMçJçev³ç jeæ®çvç ]]pçvççvçvç mççôhçávçmç cçb]pç çÆ³çLç
`Dç@çÆcçmç yç®çmç jçíçÆhç]pç hçá$ççkçÀç vççJç lçe ÒçLç Ün ³çôçÆuç çÆ³ç
vçôboeçÆj JJçLççvç DçççÆmç, Dç@çÆcçmç Dççmçvç DçKç uçs mJçvçe
cççônje Mççbomç lçuç Dççmççvç~ Dçç@Kçejmç yççÆvç çÆ³ç jç]pçe~'
³çôçÆuç mçá vçôboeçÆj JççôLç, çÆlçcçJç jeæ®çJç ]pçvççvçJç lçáçÆpç mJçvçe
cççônje lçmçebçÆo Mççboe lçuçe~ hçlçe yçv³çJç DççÆcç mJçvçe çÆkçÀmç
yçuçmç h³çþ hçá$ççkçÀç DçKç jç]pçe çÆlçkçw³çççÆ]pç KJçMç kçÀemcçlççÇ
sô jel³çvç kçÀcç&vç lçe çÆj³çç]pçeæ®ç nábo HçÀuç Dççmççvç~ DççÆkçÀ
Ün Jççôvç ³ç%çoÊçvç lçmç `jç]pçe, ®ççívç cççíuç lçe hçô$ç æ®ç@u³ç
êçiçeçÆkçÀ KççíHçÀe Kçyçj kçÀçôlç~ æ®çe kçÀj kçÀç@HçÀçÇ oçvç ³çáLç
®çj®çe yçÓçÆ]pçLç çÆlçcç çÆlç æ®çô Kçç@jçlç cçbiçeçÆvç çÆ³çvç~ yççí]pç yçe
Jçvç³ç yç´ïç oÊçev³ç o@uççÇuç~

ÒçççÆvç JçKlçe Dççímç yçvççjmçákçÀ jç]pçe yç´ïç oÊç~ lç@c³ç Jçás
DççÆkçÀ Ün DçKç mJçvçenç@³ç& jç]pçe nçW]pçe pçÓ³ç& jçLç kçw³çálç
JççJçmç cçb]pç Jçá[çvç~ çÆ³çcç Dçç@m³ç mJçvçekçw³ç hçç@þîç ®çcçkçÀe
®çcçkçÀ kçÀjçvç lçe çÆ³çcçvç hçlçe hçlçe Dçç@m³ç nlçe yç@Ðç jç]pçe
nçW]pç çÆlç~ yççmççvç Dççímç çÆ]pç mçHçíÀo Dççôyçájmç cçb]pçmç sá
Jçe]pçcççÆuç iççn $ççíJçcçálç~ lçmç içJç çÆ³çcçvç jìvçe Kçç@lçje
çÆouç yçíkçÀjçj lçe mççí©³ç Mççnçvçe Dçç@Mç DçMçjLç cççôþámç~
mçççÆjvçe³ç pççboçjvç kçÀçô©vç kçÀçbn lçkçÀuççÇHçÀ JççlçevççJçevçmç
þçKç~ hçvçev³çvç Jç@]pççÇjvç mçól³ç cçMçJçje kç@ÀçÆjLç
yçvççJçevççíJçávç DçKç MçÓçÆyçoçj lçuççJç~ kçÀcçe³ç kçÀçuç iç@çÆæsLç
Jçás lç@c³ç mJç jç]pçe nçíb]pçe pçÓ³ç& lçLç lçuççJçmç cçb]pç~ ³çôçÆuç
çÆlçcçvç DççÆlç jçí]pçevçmç nç@uç iç@çÆ³ç, lç@c³ç ÒçÓæs çÆlçcçvç
lç@nebçÆo mJçvçe nç@³ç& DççmçevçákçÀ Jçpçn~ çÆlçcçJç Jççôvçánmç
`jç]pçe, yç´çôbn ]pçvcçe Dçç@m³ç Dç@m³ç kçÀçJç~ kçÀçJçe hççÆ®ç nebÐçvç
HçÀu³çvç h³çþ Dçç@m³ç hççvçeJçç@v³ç æ®çáJççvç~ DççÆkçÀ Ün iç@çÆ³ç







jç]pçe yç´ïç oÊç :

Dç@m³ç DççÆkçÀ Kçç@uççÇ çÆMçJç cçboje cçb]pçe [áuçe lçe Dç@L³ç pçççÆ³ç
iç@çÆ³ç Dç@çÆkçÀmç vç@çÆìmç cçb]pç, ³çôçÆlç DççÆmç ]pçáJç êçJç~ DççÆcç
çÆkçÀv³ç sá DççÆmç mJçvçenç@³ç& jbiç lçe DççÆmç sá yç´ábçÆncç ]pçvcç çÆlç
³çço~ çÆ³ç yçÓçÆ]pçLç kç@Àj jç]pçvç lçmç ³ç[ yç@çÆjLç vç]pçjçn lçe
®çôMcçvç lçe çÆouçmç iç@³çmç HçÀjnlç~

Dçiçj æ®çe çÆlç Kçç@jçlç kçÀjKç, æ®çô cçíuçevç³ç hçvçávç cççíuç lçe
hçôlçej Jççhçmç~' ³ç%çoÊçvç Ðçálç lçmç çÆ³ç mçuççn lçe çÆ³ç cççívç
hçá$ççkçÀvç~ lç@c³çmçebçÆo Kçç@jçlçákçÀ Mççônje ³çôçÆuç oÓj oÓj lççcç
Jççílç, çÆlçcç yç´ïçvç (cççíuç lçe hçôlçej) çÆlç DçççÆ³ç lççíj Kçç@jçlç
cçbiççÆvç~ ³çôçÆuç çÆlçcç hçj]pçevçç@çÆJçKç, çÆlçcçvç çÆoçÆlçKç kçÀç@HçÀçÇ
ovçe Ðççj lçe çÆlçcç iç@çÆ³ç hçvçev³çvç DççMçôv³çvç çÆvçMç~ çÆ³ç kçÀLç
sô Dç@pççÇyç çÆ]pç lçkçÀuççÇHçÀ lçáçÆuçLç çÆlç çÆsvçe kç@ÀcççÇvçe
Fvçmççvç hçvçev³ç ]pç@uççÇuç çÆHçÀlçjlç cç@MççÆjLç ¿çkçÀçvç,
çÆlçkçw³çççÆ]pç çÆlçcçvç cçb]pç sôvçe jeçÆlç®ç lçe çÆ¬çÀçÆlç®ç hçn®ççvç
Dççmççvç~ kçôbÀn Ün iç@çÆæsLç uç@i³ç çÆlçcç jç]pçemççÇ æsçjeçÆvç lçe
hçá$ççkçÀ cççjvçe®ç kç@ÀjeKç mçKçj~ çÆlçcçJç Jççôvç lçmç oáiçç&
lççÇLç&mç içæsvçe Kçç@lçje ³çôçÆlç çÆlçcçJç cçboejmç Dçboj kçÀç@çÆlçuç
içáçÆhçLç Lçç@J³çcçel³ç Dçç@m³ç~ çÆlçcçJç Jççôvç lçmç kçáÀçÆvçmçe³ç
]pç@çÆvçmç Dçboj Dçæ®çvçe Kçç@lçje~ ³çôçÆuç mçá Dçboj æ®ççJç, lççÆlç
Jçás lç@c³ç hçvçev³ç cççjvç Jçç@u³ç~ lç@c³ç Òçáæs çÆlçcçvç çÆ]pç çÆlçcç
kçw³çççÆ]pç Dç@m³ç lçmç cçç©vç ³çæsçvç? çÆlçcçJç Ðçálçámç pçJççyç
`DççÆmç sá ®çç@v³ç cçç@u³ç lçe hçô$çJç æ®çô cççjvçe Kçç@lçje kçÀçôæs
Ðçálçcçálç~' Dç@L³ç cçb]pç kç@À³ç& çÆlçcç oáiçç&çÆ³ç yço-nJççmç lçe
jçpçvç JççôvçáKç `yçe çÆocççíJçe lJççÆn hçvçev³ç cJçuçeu³ç uççuç lçe
pçJçç@çÆnj~ yçe Jçvçe vçe çÆ³ç kçÀLç kçÀçBçÆmç lçe yçe içæse kçáÀçÆvç oÓj
pçççÆ³ç~' çÆlçcçJç cççívç lçe lç@c³çmçebÐçJç hçuçeJçJç h³çþe lçáçÆuçKç
uççuç pçJçç@çÆnj lçe yççkçÀe³ç Jçmç ¿çLç êççÆ³ç hççvçmç~

Mçnj hççìuççÇ hçá$çe®ç yçáçÆvç³çço :
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lç@c³çmçebçÆomç cçç@çÆuçmç lçe hçô$çvç JççôvçáKç çÆ]pç çÆlçcçJç cççíj mçá~
çÆlçcç yç´ïçvç DçççÆ³ç Jççhçmç lçe kç@ÀjeKç lçKlç ÒççJçvçe®ç
kçÓÀçÆMçMç cçiçj çÆlçcç cçç@v³ç Jç@]pççÇjJç içÎçj lçe Kçç@çÆjKç
oçjmç~ Snmççvç HçÀjçcççíMç çÆsvçe ]pççbn KJçMçnçuç yçvççvç~
jç]pçe hçá$ççkçÀvç Dççímç Jççoe kçÀçôjcçálç lçe DçJçe cçÓpçáyç içJç mçá
iç@çÆvçmç çEJçO³ççJçvçmç cçb]pç, çÆlçkçw³çççÆ]pç mçá Dççímç mçKç çÆouç
cçuçÓuç~ Dç@L³ç Jçvçmç cçb]pç HçíÀjçvç HçíÀjçvç Jçás lç@c³ç
Dç@çÆkçÀmç pçççÆ³ç ]pçe vçHçÀj oyç kçÀjçvç~ lç@c³ç Òçáæs çÆlçcçvç
çÆ]pç çÆlçcç kçÀcç Dçç@m³ç lçe oyç kçw³çççÆ]pç Dçç@m³ç kçÀjçvç?
çÆlçcçJç Jççôvçánmç `Dç@m³ç çÆs cçç³çç vçç@J³ç Dçmçáje mçebÐç ]pçe
uçæ[kçÀe~ cçç@u³ç mçeb]pç oçÌuçLç yçç@içejç@Jç DççÆmç cçiçj hçLç
kçáÀvç ªÐç $çô ®ççÇ]pç~ çÆ³çcç çÆs DçKç yççvçe, DçKç uçÓj lçe
DçKç ¸ççJç~ DçJç³ç çÆs Dç@m³ç oyç kçÀjçvç~ ³çámç DçKççn
çÆlç hççíçÆMç, mçá çÆvççÆ³ç çÆ³çcç ®ççÇ]pç~' ³çôçÆuç hçá$ççkçÀvç çÆ³ç yçÓ]pç,
lçmç DççJç Dçmçávç lçe JççôvçávçKç `çÆ³çcç ®ççÇ]pç, çÆ³çcç çÆs
Dç@çÆkçÀmç Fvçmççvçmç Kçç@lçje jeæ®ç JçjçmçLç~' çÆlçcçJç Jççôvç
lçmç `çÆ³ç ¸ççJç uçç@çÆiçLç sá Fvçmççvç hçvçeçÆvç cçj]pççÇ
cçálçç@çÆyçkçÀ Jçá[çvç, lçe çÆ³ç kçWÀæsç ³çôçÆcç uççíçÆj mçól³ç uçíKçvçe
³ççÇ, çÆlç sá hçÓje mçhçoçvç~ çÆ³ç kçWÀæsç Fvçmççvç K³ççôvç ³çôçÆæs,
çÆlç sá ³çôçÆcç yççvçe cçb]pçe vçíjçvç~' ³çôçÆuç hçá$ççkçÀvç çÆ³ç yçÓ]pç,
lç@c³ç JççôvçáKç `uç[ççÆ³ç mçól³ç vçíçÆj vçe kçôbÀn~ lççô¿ç ÜMçeJç³ç
$çç@çÆJçJç oçíj~ ³çámç yç´çôbn vçíçÆj, mçá çÆvççÆ³ç çÆ³çcç ®ççÇ]pç~'
çÆlçcçJç DçncçkçÀJç cççívç lçe $çç@JçeKç oçíj~ lç@c³ç uçç@pç ¸ççJç
lçe uççôiç DççkçÀçMç Jçá[çÆvç~ hççvçmç mçól³ç lçáuçávç yççvçe çÆlç lçe
uçÓj çÆlç~ m³çþçn kçÀcç mçcçe³çmç cçb]pç Jççílç mçá Dç@çÆkçÀmç
mJçboj Mçnjmç cçb]pç ³çLç Dçç¬çÀMçkçÀ vççJç Dççímç~ mçá uççôiç
hççvçmç mçól³ç mççW®çeçÆvç `yçokçÀçj ]pçvççvçe sô Dççmççvç oçíKçe
yçç]pç~ yç´ïçvç çÆs c³çç@çÆvçmç cçç@çÆuçmç lçe hçô$çvç çÆnJ³ç~

mççÌoçiçj çÆs uççuçe®ççÇ~ çÆHçÀkçÀjçÇ sácç vçe lçjçvç yçe kçÀLç
içjmç cçb]pç jçí]pçe~' DçcççÇ çÆJççÆ]pç Jççílç mçá Dç@çÆkçÀmç Jçç@jçvç
cçkçÀçvçmç vçKçe ³çLç cçbpç@ çÆmçHç&À DçKç yçá[ jçí]pççvç Dçç@mç~
lç@c³ç çÆoæ®ç lçmç kçw³ççnlççcç [ç@u³ç lçe uççôiç lççÆlç jçí]pçeçÆvç~
DççÆkçÀ Ün Dçç@mç yçá[ KJçMç~ lççÆcç Jççôvç hçá$ççkçÀmç `cçô sô
®çççÆvç Kççboje®ç çÆHçÀçÆkçÀj~ ³çôçÆlççÆkçÀmç jç]pçmç sô DçKç
kçÓÀj~ vççJç sámç hçìçuççÇ~ mJç sô cç@nuçe KççvçeçÆkçÀmç
hçôçÆþçÆcçmç ìçJçejmç h³çþ DççÆkçÀ Dçvçcççíuç pçJçççÆnjekçw³ç
hçç@þîç j@çÆsLç~' çÆ³ç yçÓçÆ]pçLç ]pçvç lçe lçmç kçÀçcçeoçÇJçe mçábo
lççÇj çÆpçiçejmç DççJç~ mçá içJç yçôkçÀjçj lçe lçcççÇ Ün kçÀçô©vç
lçmç çÆJçiççÆvç JçásvçákçÀ HçÀç@mçuçe~ jçLç kçw³çálç uçç@pç lç@c³ç
¸ççJç lçe Jççílç Jçá[Jç kç@ÀçÆjLç hçìççÆuç nebçÆ]pç oççÆj vçKçe,
³Jçmçe m³çþçn Lç]pçejmç Dçç@mç~ lç@c³ç Jçás mJç hçuçbiçmç
h³çþ MççôbçÆiçLç~ yççmççvç Dççímç çÆ]pç mJç Dçç@mç ]pçÓçÆvç ]pçeæ®çvç
cçb]pç lçvç vççJççvç çÆ³çcçe lçmç Dçbiçvç Dçbiçvç yççímçe kçÀjçvç
Dççmçe~ lçmç yççm³çJç ]pçvç lçe námvç Dççuçcç cçáçÆnLç cçKçcçÓj
Dçboç]pçe Dççjçcçmç Dççímç~ ³çôçÆuç mçá çÆ³ç mççW®ççvç Dççímç çÆ]pç
mçá çÆkçÀLçe kç@Àv³ç kçÀçÆj lçmç náMççj, vçôyçe³ç& DçççÆ³ç Dç@çÆkçÀmç
jç@soje mçebçÆo i³çJçevçe®ç DççJçç]pç `³ççJçávç ³çôçÆuç kçÀçBçÆmç
³ççJçvç cççÆæ®ç cçmç vçôboçÆj náMççj kçÀçÆj, lçôçÆuç sá lçmç hçvçávç
kçÀcç&e HçÀuç cçíuççvç~ lçe ³çôçÆuç mJç lçmç cçç@³ç& cçBÐç Dçç³çmç
cçb]pç y³çJçç@jçÇ kçÀçÆj, lçe mçá lçmç vççuçecççÆlç jçÆì, lçôçÆuç çÆ³çvç
cçmçJççÆuç neb]pçe Dç@s uççíuçe cçvçkçÀçÆuç nebçÆo JçáçÆMçvçíje
cçeæ®çjçJçvçe~' çÆ³ç nçímçuçe DçHçÀ]pçç Mççj yçÓçÆ]pçLç uç@i³ç lçmç
Dçbiç ÖçÀkçÀçÆvç lçe lç@c³ç kçÀçôj lçmç çÆJçiççÆvç vççuçe cççôlç~ mJç
iç@çÆ³ç náMççj lçe DçççÆ³ç uççíuçe lçe n³çç kçw³çvç hço&vç Jçuçvçe~
jçLç iç@çÆ³ç jmççvç lçe çÆlçnebçÆo uççíuçe®ç jôn iç@çÆ³ç lçí]pççvç~ hçlçe
kçÀçôj çÆlçcçJç içbOçJç& DçDççÆ³ç Kççboj~ jç@æ®ç nebçÆo hç@l³ççÆcç
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hç@nje êçJç hçá$ççkçÀ çÆouçmç vçuçe Jçþ Lç@çÆJçLç lçe Jççílç yçáçÆpç
çÆvçMç~ hçlçe ªo Jççje³ççnvç jç@æ®çvç çÆ³ç çÆmçuççÆmçuçe pçç@jçÇ~
Dçç@Kçej uççôiç cç@nuçekçw³çvç jç@s ojvç çÆ³ç mççí©³ç hç³ç~
çÆlçcçJç Jç@v³ç jç]pçmç mçç@je³ç Mçôs lçe lç@c³ç Jççôvç Dç@çÆkçÀmç
]pççÆvç cç@nuçmç Dçboj hçìçuççÇ vç]pçj LçJçvçe Kçç@lçje~ lççÆcç
³çôçÆuç Mççn]pççoe MççôbçÆiçLç Jçás, lççÆcç Ðçálç lçmç JJç]pçeçÆpç
uçççÆs mçól³ç hçuçeJçvç oçiç ³çáLç mçá hçj]pçevççJçvçe çÆ³ççÆ³ç~
mçáyçenmç Jççôvç lççÆcç jç]pçmç mççí©³ç lçe lç@c³ç mçÓ]p³ç ÒçLç
lçjHçÀe pççímçÓmç~ oçiçe çÆkçÀv³ç hçj]pçevççíJç çÆlçcçJç hçá$ççkçÀ lçe
DççôvçáKç jç]pçmç çÆvçMç j@çÆìLç~ ³çôçÆuç lç@c³ç jç]pçe KçMcçmç
cçb]pç Jçás, mçá uççôiç ¸ççJç uç@çÆiçLç Jçá[eçÆvç lçe æ®ççJç hçìççÆuç
nebçÆomç cç@nuçmç cçb]pç~ lç@c³ç Jççôvç lçmç `mççívç hç³ç uççôiç
mçççÆjvçe³ç~ JJçLç Dç@m³ç æ®çuçJç~' çÆlçcç uç@i³ç Jçá[çÆvç lçe hçlçe
Jç@L³ç Dç@çÆkçÀmç pçççÆ³ç içbiçççÆ³ç yç@çÆþmç h³çþ~ DççÆlç Ðçálç
hçá$ççkçÀvç hçvçeçÆvç cçmçJççÆuç nçímçuçe~ yççvçe cçb]pçe K³ççíKç
vç@HçÀçÇmç K³çvç~ ³çôçÆuç hçìçuççÇ hçá$ççkçÀe mçebçÆo kçÀcççuçákçÀ
Dçboç]pçe uççôiç, lççÆcç kçÀçôj lçmç Fçqulçcççmç~ mçá yççcçuç
Dçvçvçe Kçç@lçje yçvççíJç lç@c³ç uççíçÆj mçól³ç DçKç yççô[ Mçnj,
³çLç æ®JçMçeJç³ç HçÓÀpççÇ yçuç Dçç@m³ç~ lçLç Mçnjmç cçb]pç
yçv³çJç mçá jç]pçe~ ³çôçÆuç lç@c³çmçábo yçuç yç[îçJç, lç@c³ç Ðçálç
hçvçeçÆvçmç nônjmç çÆMçkçÀmç lçe yçv³ççJç æ®ç@¬çÀejLç jç]pçe~ çÆ³ç
sá mçá³ç Mçnj ³çámç lç@c³ç uççíçÆj mçól³ç yçvççíJç lçe DçJç³ç çÆs
DçLç hççìuççÇ hçá$ç Jçvççvç~ çÆ³ç sá uç#çcççÇ lçe mçjmJçlççÇ nábo
içje~ çEJçO³ççJçvçmç cçb]pç kçÀçvçeYçÓlççÇ³çmç çÆ³ç JççkçÀen
yççí]pçevçç@çÆJçLç LççôJç Jçjç©®ççÇ³çvç hçvçávç yç³ççvç pçç@jçÇ~

yçe Dççímçámç lççÆlç ³çBêe oÊçmç lçe J³ççoçÇ³çmç mçól³ç jçí]pççvç~
cçô kçÀçôj JçççÆj³ççnvç Dç@çÆuçcçvç h³çþ DçyçÓj nç@çÆmçuç lçe



Jçjç©®ççÇ mçeb]pç o@uççÇuç :

Dç@L³ç mçól³ç cJçkçÀeu³çJç c³ççívç uJçkçÀe®ççj çÆlç~ DççÆkçÀ Ün
uççôiç ³çBêç]pçávç cçç@uçe lçe Dç@m³ç çÆlç iç@çÆ³ç çÆ³ç JçáseçÆvç~ DççÆlç
Jçás DççÆmç DçKç kçÓÀj ³Jçmçe ]pçvç lçe kçÀçcçe oçÇJçávç kçÀçvç
Dçç@mç~ ³çBê oÊçvç Jççôvç cçô `çÆ³ç sô GhççJçMç&e mçeb]pç kçÓÀj lçe
vççJç sámç GhççkçwJçMç~' lççÆcç çÆlç Jçás cçô kçáÀvç uççíuçe ®çôMcçJç
lçe hçvçev³çJç æ®Jçb]pçJç o@m³ç kçÀçô©vç cçô cçálççÆuçkçÀ cççíuçÓcç~ mJç
Dçç@mç æ®Jçoç@çÆncç ]pçÓvç lçe Dç@s Dççmçmç vççÇu³ç hçchççíMç~
MçÓçÆyçoçj vççÆj ]pçvç lçe hçchççíçÆMç vçuç~ Jçs Dççímçámç
yçjpçmlçe HçÀçôçÆuçLç lçe n@çÆìmç Dççmçmç MçbKçekçw³ç hçç@þîç $çô
MçÓçÆyçoçj jeKçe~ JJç]pçeu³ç Jçáþ, mJç Dçç@mç oçôçÆ³çcç uç#çcççÇ~
]pçvç lçe kçÀçcçe oçÇJçev³ç oçôçÆ³çcç námvçe mççôbyçejvç~ uççíuçe kçÀçvç
uççôiç lçe çÆouç iççícç jlçe mç@³ç&~ jç@l³ç jçlçmç ªoámç
lç@c³çmçebÐçvç çÆiçuççmçe Jçáþvç cJççÆvç kçÀjçvç~ ³çôçÆuç cçB]p³ç jçÆæ®ç
KçbçÆpç vçôboej hçô³çcç, cçô Jçás mççôhçvçe cçB]p³ç mçHçíÀo hçuçJç
uçç@çÆiçLç DçKç oçÇJççÇ~ lççÆcç Jççôvç cçô çÆ]pç GhççkçwJçMç Dçç@mç
yç´ÓbnçÆcçmç ]pçvçecçmç cçb]pç ®çç@v³ç DççMçôv³ç lçe ³çLç ]pçvçecçmç
cçb]pç çÆlç MçÓyçKç æ®çe³ç lçmç Dç]pçuçe uççívç~ mJç çÆlç s³ç æ®çô³ç
³ççílç uççíuç yçjçvç~ yçe smç mçjmJçlççÇ lçe ®çççÆvç çÆouçe®ç oiç
yçjoçMç vçe kç@ÀçÆjLç Jç@vççÇ cçô çÆ³ç Mçôs~



’
(¬çÀcçMç:)

Contact author at :
rainamk1@yahoo.co.in
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yç®®çí Dççpç YççÇ mçcç³ç hçj
nçÇ Dçç içS~ oçoçÇ cççB YççÇ
lçÌ³ççj LççÇ~ yç®®çí Dççcçvçí
mççcçvçí yçÌþ iç³çí DççÌj oçoçÇ
cççB Mçáª nçí içF&~ `yçÓçÆ]pçJç
mçç@ Mçá³ç&Jç~ Dç]pç ³Jçmçe
kçÀLç yçe lJççÆn JçvççíJçe, lçLç
sá vççJç ` ~
Jççje yçÓçÆ]pç]p³çJçe~'

Jçá[ej içç['

Content Source: Kashir Talmih & Kashir Luka Katha ~ Publications of J&K Academy of Art,
Culture & Languages. Transliteration & Re-written for Children by M.K.Raina

Jçá[ej içç[

ohççvç yçç@]®ç pççíjçn Dçç@m³çd~ Kççvçeoçjvç Jççôvç DççÆkçÀ Ün
]pçvçççÆvç kçáÀvç, `ohççvç ]pçvççvçe cç@Kçej sô yç[e cç@nMçÓj~ ]®çô
nç@JçeLç vçe ]pççbn cçô hçvçev³ç ]pçvççvçe cç@Kçej~ ]pçvççvçe iç@çÆ³ç
nç@jçvç~ oçôHçávçmç, `Dçoe hçjíMççvç kçw³çççÆ]pç sáKç? Òççj
nvçç, yçe nçJç³ç Hççvç³ç ~ Kççvçeoçjvç kç@Àjevçmç
Dçmçevç@nvçç~ oçôhçávçmç, `þçÇKç sá, ÒççjJç~

kçÀçkçÀv³ç
çÆpçiçej iç@çÆ³ç Jçvççvç~

'

'
'

`çÆ³ç ]pçvççvçe cç@Kçej kçw³çç iç@çÆ³ç?' Mçá³ç&Jç Òçáæs
kçÀçkçÀv³ç çÆpçiççÆj~

`lççô¿ç iç@çÆæsJç yççí]pççvç, hççvç³ç mçcççÆpçJç~'
JççôvçávçKç kçÀçkçÀv³ç çÆpçiççÆj~ Mçá³ç&Jç kç@Àj æsdJçhçe~

Image: 1mobile.com
Image : 1mobile.com

v³çboe kçÀçuç Jççílç~ cço& Dççímç iççícçálç vçôboe kçÀjçÆvç~
Dç@c³çd mçebçÆ]pç ]pçvçççÆvç ¿ç@]®çe Dç@çÆkçÀmç içç[e nçB]pçmç içç[e
Hççbæs~ çÆlçcçe $ççJ³çvç Jçá[ej H³çþ Dç@çÆkçÀmç KJç[mç cçb]pç~
KJç[mç cçb]pç Dççímç kçÀcç kçÀçmçe ªoe Jççív³çd~ DççÆlç vççÇçÆjLç
uççjíçÆ³ç Kççvçeoçjmç çÆvçMç lçe oçôHçávçmç, `iççc³çd iççcçvç
DççÆvç Jçá[ej H³çþe içç[e lçe ]®çe ªoáKç vçôboe kçÀjçvçe³ç~
KççJçbovç Jççôvçámç, `Jçá[ej H³çþ vç³ç Dççyçe³ç sávçe Dççmççvç
lçe içç[e kçÀçÆlç iç@çÆ³ç Hçç@oe~ lççÆcç kç@Àjevçmç DçLçmç LçHçÀ lçe
JççlçevççíJçávç lçLç pçççÆ³ç, ³çôçÆlç içç[e Dççmçvç KJç[mç cçb]pç
$çççÆJçcç]®çe~ içç[e JçáçÆsLç içJç Kççvçeoçj nç@jçvç~ oçôhçávçmç,
`çÆ³ç kçwJçmç³ç $çþ~ Dç]pç n³ç Jçáscç iJç[çÆvççÆ®ç uççÆì Jçá[ej

'

'

Grandma’s Stories

Jç<ç& 4 : DçbkçÀ 4 DçÒçÌuç 2019~
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h³çþ içç[e~ çÆ³çcçe içç[e lççÆlç
KJç[mç cçb]pç Dççmçe, çÆlçcçe Dçv³çvç j@çÆìLç nuçecçmç cçb]pç
içje~ ]pçvçççÆvç Jççôvçávç, `içæs JJçv³çd j@çÆvç]p³çKç Hçáj
cçmççuçe~ kçÀçuçe®çvç Dçvçvç yçe Hçvçávç DçKç ³ççj çÆlç yçlçe
KçôçÆvç~ lçmç çÆs içç[e mçKç hçmçbo~

`hçlçe kçw³ççn içJç?

Mççcçmç yçç@i³çd DççJç KççJçbo Hçvçávç ³ççj ¿çLç içje~
yçlçe ³çôçÆuç yç´çWþkçáÀvç JççílçáKç, lçLç H³çþ sá Jçásçvç içç[Jç
yçouçe iJçiççÆpç nçKç~ yçôçÆ³ç vçe çÆkçÀçÆnv³ç~ jæsçn Òçç³ç&Jç~
mçÓb®çávç, içç[e Dççmçvç içcç&, kçÀ[çvç DçççÆmç uçôçÆpç cçb]pçe~
cçiçj kçôbÀn kçÀçuç iç@çÆæsLç çÆlç vç Dçç³çmç ]pçvççvç³ç lçe vç
Jççæ®çmç içç[³ç yç´çôbn kçáÀvç~ ³ççjmç LççÇ iç@³çmç
Kç@çÆpçuç]pç@oçÇ~ Mçjçjlçe mçól³ç Kç@]®çemç vçmç lçççÆuç H³çþ~
]pçvçççÆvç kçÀçô©vç DççuçJç lçe Jççôvçávçmç, `içç[e kçÀçÆlç
LçJ³çLç? ]pçvçççÆvç Jççôvçámç, `kçÀcçe içç[e? KççJçbovç
Jççôvçámç, `çÆlçcç³ç, çÆ³çcçe Dçç@Ðç Jçá[ej H³çþe DççÆvç~ ]pçvçççÆvç
uçç@i³çd yççjJç çÆov³çd, `nlçç KJçoç³ççí! çÆ³ç kçáÀmçÓ Dçv³çj?
Jçá[ej H³çþ kçÀçÆlç iç@çÆ³ç içç[e Hçç@oe?

içjmç cçb]pç JççôLç mçKç v³çç³ç~ nkçÀ ncçmçççÆ³ç
mçcçíçÆ³ç~ çÆlçcçJç çÆlç uççíiç Kççvçeoçjmçe³ç lçbyçôn kçÀ©vç~
oçôHçánmç, `nlçç ³ççje! ]®çe sáKç Hç@]p³çd Hçç@þîç DççBlçe iççícçálç~
Jçá[ej H³çþ sç içç[e Dççmççvç? Kççvçeoçjvç KçôçÆ³ç kçÀLç~

' Dçç@mçmç Dççmç hççív³ç~

'
' çEhçkçÀçÇ Òçáæsávçmç~

`yççí]pççvç iç@çÆæsJç, lççÇ JçvççíJçe~' Jççôvçámç kçÀçkçÀv³ç
çÆpçiççÆj~

' '
'

' ³ççjmç çÆlç yççm³çJç mçá
oíJççvçe iççícçálç~ lç@c³ç çÆlç mçÓb®ç, Jçá[ej h³çþ kçÀçÆlç sô içç[e
Dççmççvç~ çÆ³ç cçç mçvçç hççiçuç iççícçálç?

'

oçôHçávç, çÆ³çcç çÆs cçô JçáçÆsJçev³çvç Dç@svç kçÀs æsevççvç~
yçuçççÆ³ç Dçvçámç, yçônlçj çÆs kçÀLçe³ç Kçôv³çd~

`³ççjmç kçw³çç Jççôvçávç hçlçe? Òçáæsávçmç Dç@kçw³ç
Mçá³ç&~

`kçw³çç JççÆvçnômç? ³ççjmç lççôj çÆHçÀkçÀjçÇ mçá sá
Dçhçá]pç Jçvççvç~ iJçiççÆpç nçkçÀmç mçól³ç yçlçe K³çLç êçJç mçá
hçvçávç içje Jççhçmç~

Hçiççn Mççcçmç ³çôçÆuç Kççvçeoçjmç yçlçe yç´çWþ kçáÀvç
Jççílç, lçLç H³çþ Dççmçe içç[e iççÆvç HççWçÆMç~ mçá içJç vççjçí
vççj~ ]pçvçççÆvç Jççôvçávç, `çÆ³ç içJç ]pçnj K³ççôvç~ jçLç

cç@æsLçcç mçççÆjvçe³ç LççÇ jyç~ Dç]pç kçÀçÆlç DçççÆ³ç çÆ³çcçe
içç[e? ]pçvçççÆvç oçôHçávçmç Dçmççvç Dçmççvç, `oHççvç
DççímçáKç vçç, kçáÀçÆvç Ün nçJçlçe cç@Kçej~ Dç]pç nç@Jçecç³ç~
Kççboçj içJç kçw³çáLç lççcç ¿çÓ~

kçÀLç Jç@çÆvçLç Jççôvç kçÀçkçÀv³ç çÆpçiççÆj Mçá³ç&vç kçáÀvç,
`yçÓçÆ]pçJç mçç@ c³ççv³çJç yç®çJç~ çÆ³ç kçÀLç çÆs DçKç cç@nMçÓj
kçÀç@Mçej lçucççÇn~ lçucççÇn iç@çÆ³ç mJç kçÀLç ³çLç cçb]pç kçÀçbn
Fmççje nç@çÆJçLç DçççÆmç~ ohççvç ³çôçÆuç kçÀçBçÆmç JçákçÀej lçe
$çkçÀej ]pçvççvçe HçôçÆ³ç,oHççvç çÆsmç, `Dç@çÆcçmç kç@Àj ]pçvçççÆvç
Jçá[ej içç[~

'
'

'
Mçá³ç& iç@çÆ³ç kçÀLç yçÓçÆ]pçLç KJçMç lçe êççÆ³ç Dçmççvç

Dçmççvç~
��
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nBmçvçç cçvçç nÌ
mçáçÆJçOçç

cçjçÇ]pç [çkçwìj kçÀçí GmçkçíÀ kçwuççÇçÆvçkçÀ cçW
DçHçvççÇ yççÇcççjçÇ kçíÀ çÆJç<ç³ç cçW yçlçç jnç Lçç~
pçÌmçí nçÇ cçjçÇ]pç DçHçvççÇ yççlç Mçáª kçÀjlçç,
ìíuççÇHçÀçívç kçÀçÇ IçbìçÇ yçpçvçí uçiçlççÇ DççÌj
[çkçwìj `#çcçç kçÀçÇçÆpç³çí kçÀnkçÀj ìíuççÇHçÀçívç
mçávçvçí uçiçlçç~ pçyç ®ççj yççj Símçç nçÇ náDçç,
lçyç cçjçÇ]pç Gþ Kç[ç náDçç~ [çkçwìj vçí
®ççÆkçÀlç nçíkçÀj kçÀnç, `Dçjí, DççHç içbYççÇj
ªHç mçí yççÇcççj nQ, kçÀnçb ®çuç çÆo³çí~

`vç]pçoçÇkçÀ kçíÀ ìíuççÇHçÀçívç yçÓLç Hçj~ ncç
oçívççW kçíÀ çÆuç³çí ³çnçÇ DççÆOçkçÀ mçáçÆJçOççpçvçkçÀ
jníiçç~ cçjçÇ]pç vçí PçuuççkçÀj pçJççyç
çÆo³çç~

'

'

'
’

��

2019 - Challenge ... From Page 12

essentially for preserving the Bengali
language in this country. We have to take a leaf
from these experiences whether of Indian or
International origin and preserve our mother
tongue. Now we have the technology to
interact with our brethren in our mother tongue
digitally using mobile phones etc., for this
purpose. Even if we are scattered, we can
communicate with one another, continents
apart, using the modern technology. Our
Sabhas have thus a spe

odern digital
technology .The other Sabhas can take a leaf
and serve the desired purpose. Let this be the
Challenge 2019 for the community to make
special efforts to preserve our Kashmiri
mother tongue and bow down sincerely before
the alter of cultural preservation in surviving
the present era of unprecedented change.

cial objective to
ensure that we make use of the present
sys tema t i c and phone t i c fon t f o r
communicating in our mother tongue.
Kashmiri Pandit Association, Mumbai has
already taken a lead by supporting the Project
Zaan for enabling interested people to learn
our mother tongue using the m

kçÀçJ³ç ... From Page ?

jçí®çkçÀ DççÌj DççkçÀøç&kçÀ yçvççlçí nQ~ GoçnjCç oíçÆKç³çí:
`lçççÆn DçnçÇj kçÀçÇ sçínçÆj³çç sçÆs³çç YççÆj sçs hçí vçç®ç
vç®ççJçlç`~ ªhçkçÀ lçLçç Ghçcçç mçí j®çvçç cçW mççÌ÷Jç
Dççlçç nÌe `mçÓj mçÓj lçáuçmççÇ mççÆmç, G[içCç kçíÀMçJç oçmç`~
`yç[ç náDçç lççí kçw³çç náDçç pçÌmçí hçí[ KçpçÓj. hçbsçÇ kçÀçí
sç³çç vçnçR HçÀuç uççiçí DççÆlç oÓj`~ ³çcçkçÀ mçí MçyoçW mçí
çÆKçuçJçç[ YççÇ nçílççÇ nÌ DççÌj DçLç& kçÀç mhçäçÇkçÀjCç YççÇ,
`kçÀvçkçÀ kçÀvçkçÀ lçí mççÌiçávççÇ cççokçÀlçç DççÆOçkçÀç³ç, ³çn
Kçç³çí yççÌjçlç nÌ Jçn hçç³çí yççÌjç³ç~` Muçíøç kçÀç kçÀnvçç nçÇ

kçw³çç? kçÀçJ³ç kçíÀ cçcç& kçÀçí kçÀnçb mçí kçÀnçb uçí pççlçç nÌ, Fmç
çÆoMçç DççÌj Gmç çÆoMçç~ `kçÀnvç uçiççQ pçmç ®çç© kçÀsá
kçÀsá Jçç YçiçJççvç kçÀçí~` FmççÇ ÒçkçÀçj DçvçíkçÀçW Dçuç¹çj nQ,
çÆJçOçç³çW nQ çÆpçvçmçí kçÀçJ³ç kçÀçÇ j®çvçç nçílççÇ nÌ, kçÀçJ³ç kçÀç
Mçãbiççj nçílçç nÌ DççÌj kçÀçJ³ç cçççÆcç&kçÀ yçvç pççlçç nÌ~
svoçíyçà nçí lççí kçÀçJ³ç içí³ç YççÇ nçí pççlçç nÌ DççÌj
mçbiççÇlçcç³ç YççÇ~ mJçsbo nçí lççí GmçkçÀç ÒçJççn lçLçç GmçcçW
çÆvççÆnlç JçkçwlçJ³ç DççkçÀçÆøç&lç kçÀjlçç nÌ~~
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Letters to Editor

Dear respected Rains Sahib,
Praagaash our e-magazine is
do ing grea t under your
editorship and journalsic
command. You are a visionary
person and every new edition is
in shape and fresh lively. I loved
the write up of Dr Chowdhury,
and his experience with medical journey. Your
translations of his English poems brings more
freshness to a great extent. Your change of
caption to change ‘keys’ into ‘kunzkor’ was
great. Praagaash will reach new heights.
Grandmother page is lovely. Community, me
in particular, feels proud of you.
AshokAima

We Kashmiris in Azad Kashmir
(PoK) are trying to put pressure
on our govt to ask Imran Khan
to open Sharda Peeth visa-free
for our Kashmiri Pandits, same
as Kartarpur corridor. I am sure
this will happen soon. We know how much
this means to our Pandit brothers and sisters.

It will be an honour to host you (KPs) if
you ever visit. And yes, some schools in Azad
Kashmir have started to teach Kashmir
history of Pandits being original inhabitants.
Without KPs, even Azad Kashmir (PoK) is
incomplete.

Do you (KPs) ever wish to come to this
side of Loc in Azad Kashmir (PoK), you can
be my Mehmaan and we will show you the
beauty of Kotli, Khel, Neelam valley and
more. This is your Kashmir too. Pandits are
original Kashmiris. I am from Kotli, Azad
Kashmir (PoK). You are also most welcome
here too. We Kashmiris are one. Religious

Mumbai
���

Message from PoK:

fanatics have torn us apart.
Raja Benaras Khan
Kotli (PoK)

���

cçô Dççovç jçJçe©cç mççovç cçl³çvç mçól³ç
Hç@ÀkçÀçÇjvç, mçÓçÆHçÀ³çvç, Dçç@Mçe cçl³çvç mçól³ç

³çæsçvç Dççímçávç vçe çÆouç kçáÀHçÀejmç Jçvçávç oçÇvç
içæsçvç scç oáMcçvççÇ DççjeÐçcçl³çvç mçól³ç

kçÀuçboj cçmlç kç@À³ç& mçç]pçJç jyççyçJç
pçJççvçvç pççíMç Ðçálç Òççv³çJç MçjçyçJç
Jçlçvç oçjJç kçÀjev³ç nôæ®ç Jçç]pç-Kçç@vççÇ
çÆ³ç içáuç HçÀçôuçájçíJç iJçMçelççyçJç kçÀyççyçJç

çÆyççÆnLç yçíkçÀçj vçíkçÀçíkçÀçj ®çç@vççÇ
kçÀuçboj hççÇj cç]pçnyç-oçj ®çç@vççÇ

Dç@cççÇjmç K³ççôvç jJçç çÆcçmkçÀçÇvçe mçábo KçÓvç
JçáçÆsLç jçJççvç sámç, çÆ³çcç kçÀçj ®çç@vççÇ

nôçÆscç kçÀç@l³ççn mJçKçvç mççnôyç çÆouçvç çÆvçMç
m³çþçn Fmçjçj yçÓçÆ]pçcç Dçç@kçÀeuçvç çÆvçMç

³çámçá³ç ocç vçíçÆj KJçMç hçç@þîç mçá³ç içá]pçç©vç
çÆ³ç kçÀLç çÆyçuçkçáÀuç hçmçbo Dçç³çcç içáuçvç çÆvçMç

��

��

��

��

©yççF&³ççlç ... Dçyoáuç Dçno Dçç]pçço


